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In honor of the OP “C” Issue, please write 
Guglielmo Achille Cavellini, 1914-2014, 
16, via Bonomelli, Brescia, Italia. 


This OP goes from the East Coast to the West Coast by zip code. 
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Record Labels; Many OP subscribers have 
expressed interest in reggae music, and | 
bet they would be interested in salsa, 
soca, and other popular music from 
around the world if they were exposed to 
it. With your help, OP will work towards 
providing more coverage of these forms 
of music. Another thing, OP has always 
reviewed 45s on the 1-10 rating system. 
This was a result of old-fashioned think- 
ing about singles and their immediacy. 
“Singles=radio songs.” Obviously lots of 
people are making singles for other rea- 
sons now. If you don’t want your single to 
be judged on the one to ten “AM Radio” 
criterion, please say that when you send 
your record. Also, if you would rather not 
have your record reviewed but want it 
mentioned, that can also be prearranged. 
Lost Music Network, PO Box 2391, Olym- 
pia, WA 98507 


LOST MUSIC NETWORK (publishers of 
OP) are pleased to add SUBTERRANEAN 
POP to our publication list. SUB POP, a 
booklet-sized fanzine with hand-manipu- 
lated graphics, addresses itself to indepen- 
dent rock’n roll of the Midwest and North- 
west, with reports from cities that do not 
get much coverage in other national R&R 
magazines. SUB POP will come out 
quarterly and subscriptions are $3/year. 
Single issues may be purchased at 80¢ 
apiece. LMN, PO Box 2391, Olympia, 
WA 98507. 


Prices: When ordering one of the records 
reviewed in OP, use this OP Suggested 
Price Code: $2 for a 7” single, $3 for a 7” 
EP, $4 for a 12” EP, $6 for an album. Send 
50¢ or a dollar postage, depending on 
how fast you want the record. Tell them 
you read about it in OP. 

Record Labels: Please include price infor- 
mation, wholesale and retail, for your rec- 
ords, and whether you accept direct mail 
orders. If not, please include a list of dis- 
tributors and their addresses for your 
records. 


The Editor Speaks: 

| have been going through a period of 
extreme optimism. Manic behavior needs 
no reason. However, | would like to thank 
all those who have been supportive of OP. 
I feel like we (and everyone else involved 
in the promotion of independent music) 
are finally getting someplace, and that OP 
does serve some purpose, in its own little 
way. | hope you like this issue and really 
hope that you subscribe this time around. 
It looks like we'll be here for awhile. Ex- 
pect the “D” a bit before the holidays. 
Incidentally, we are not “gentlemen,” as 
many of you infer in your letters. 


cauliflower 


Who Op Is 

Editor—John Foster 

Art Director—Dana Leigh Squires 

Staff: Dave Rauh, Steve Fisk, Bruce Pavitt, Kristine Larsen, Raymond Lee, Toni C. Holm 


Many thanks to all the artists and writers who contributed their work. 


OP Magazine is a publication of Lost Music Network, a non-profit, volunteer organ- 
ization. All material copyright 1980 OP Magazine. Contributions, letters, articles, 
records, photos, magazines, graphics, advertisements, news, label addresses, etc., 
should be sent to: LMN, PO Box 2391, Olympia, WA 98507. Enclose SASE if return 
or reply is desired. 


Op is distributed by Systematic, 729 Heinz Ave., Berkeley Industrial Ct. Space#7 
Berkeley, CA 94710. Telephone 415-845-3352. We are now soliciting all of the above 
for the “D” issue—OP9. 


Yes | will subscribe to OP. My subscription to Op enrolls me as a member 
of Lost Music Network—a non-profit clearinghouse for information about 
music and musicians. | have full voting powers in the organization and may 
be asked to help with any projects LMN undertakes. | am willing to help 
with, projects about. (Eli the. blank 
with appropriate types of music: all music, jazz, classical, folk, rock’n roll, 
improvised music, bluegrass, reggae, R&B, whatever.) 


Name: 
Address: 


City, State? 2 ees oes See ee SAD 


Please send “A” OP, ___“B” OP, ___“C”" OP at $1 apiece. 
Send $8 ($16 overseas) for eight issues to: Lost Music Network, PO Box 2391, 
Olympia, WA 98507. 


PRINTED EDITIONS, PO Box 26, West 
Glover, VT 05875. Hybrid of small press 
and an artist’s cooperative, with works by 
John Cage, Philip Corner, Pauline Oliveros, 
Alison Knowles, and others, including 
scores, poems, prints, books, etc. 


BE STIFF, 30 Clifford Dr., West Hartford, 
CT 06107. Stiff label and new wave notes 
and features, mostly British reviews. Not 
much local stuff. 75¢. 


WCUW/DAVE GOLDBERG, 950 Main St., 
Worcester, MA 01610. Probably one of 
the best community stations in the coun- 
try, open to independents. All types of 
music. 


WSCB “Rock and Roll Pop-pourri!,” 501 
Crescent St., New Haven, CT 06515. (203) 
389-4457. New wave, punk, surf, rocka- 
billy, etc. 


Dear OP, 

I received you mag, but it needs a lot more to make it 
even worth looking at. It's too sparse and too intellectual 
for my liking. I want to get some yuks-yuks when I see 
something, or a divine revelation or something exciting 
or humorously bland. Maybe an issue of Skunk Piss will 


PASSPORT, 3619 KENNEDY RD., SOUTH 


give you some ideas. Keep working guys, and remember, 
C is for comical. Sincerely, Mark Flynn 


WUHN-FM, UNH, Durham, NH 03824. 


PLAINFIELD, N) 07080: 

The Tapes Party. Dutch new wave funk- 
fusion, sounding at times like David 
Bowie and the Talking Heads but about 
half as interesting. Arty lyrics, terrible 
vocals, clean production. 


NESS, 693 ALPS RD., WAYNE, NJ 07470: 

Adults Critique of Pure Reason EP. “Have 
| the Right?’”—the old Honeycomb’s tune, 
is a combination of Willie Loco Alex- 
ander, Slade, and bubblegum; “Petrified” 
and “Raging Sea” are rockabilly with syn- 


thesizers (not as interesting as it could be) 
and “That’s All” is rock’n roll. The weak 
link is the electronic keyboard playing. 5 


good jazz programming. 


WFMU/IRWIN CHUSID, Upsala College, 
E. Orange, NJ 07019. Diverse, open to 
independents. 


WICN-FM, 75 Grove St., Worcester, MA 
01605. A diverse public radio station that 
plays an interesting combination of com- 
mercial and uncommercial records. 


MSR, Main Street Records, 150 Main St., 

Northampton, MA 01060. Big newsletter =§=WHIPLASH, 150 GORMAN ST., 

with lots of reviews (mostly British new NAUGATUCK, CT 06770: 

wave), concert reviews, and interviews. $2  Slugs—“I’m in Love with You Again’/ 

for 4 issues. “Never Should Have Told You.” The best 
of all the Slugs. This bunch is from New 
York and excel in hard rocking urban pop. 

SOUNDS INTERESTING RECORDS, PO Great vocals and guitars, and not as de- 

BOX 54, STONE HARBOR, NJ 08247: ‘ pressing as the Dolls or Heartbreakers, 

Lyres—“Don’t Give It Up Now.” Boston’s whom they otherwise resemble. 9 

Jeff Conolly, AKA Monomann, formerly of 

DMZ, is the leader of this heavily ‘60s- Slugs—“Problem Child”/“Suspician.”  n- 


influenced garage band. “Don’t Give It Up _ telligent, melodic punk—ringing guitars, 
Now’ would be right at home on the 


RECORDINGS/RECOMMENDED RECORD- 
INGS OF EXPERIMENTAL MUSIC., 4 South 
Haviland Ave., Audobon, NJ 08106. No 
nonsense reviews and discussion of exper- 
imental new wave/progressive/New Mu- 
sic/electronic records and where they can 
be procured. Very good. $3 for six/$7 
overseas. 


STYLUS RECORDS, BOX 6069, HAMDEN, 
CT 06517: 

Furors Live EP. A very likeable garage 
band that does pop “love” songs. This is 
like low-quality smuggled tape of the 
early Beatles-Velvet Underground collabo- 
ration. Wimpy stuff. One of my personal 
favorites. 8 


KEBRUTNEY, PO BOX 101, LYNDHURST, 
NJ 07071: 
Kenneth Higney “| Wanna Be the King’/ 


expressive vocals. “Problem Child” is a bit a : Aes ; 
Nuggets or Pebbles collections of early trite. "Suspiclant” is like heavy metal Tel- Funky Kinky.” Higney is a Jersey truck PERSONAL CHOICE, GILLETTE-MADISON 
garage-band psychedelia and is my fav-  evision—not a bad combination,inciden- driver who really lets his feelings out CO., PO BOX 134, GILLETTE, NJ 07933: 
orite (insistent organ, understated solid tally. 6 through his songs. Something about him Jazz Cala 79. A 2-LP set of standards te" 


is very strange, maybe just a bit off. 
“Funky Kinky’ is a case in point—dull, 
oe ORACLEAS RAF.— “Echoes of a Slamming Door’/ repetitious vocals and. high-pitched back 
IMAGINE MAGAZINE, Box 2715, Water- “Cherry Blossom.” Ragged, sixtiesish, good- ground vocals, psycho: noodling synthe- 
bury, CT 06720. (203)753-2167. Local and time band. “Echoes...” is a pretty con- sizer, Santana guitar, the funkiest bass 
national rock. trived phrase to build a song around; imaginable for 5 1/2 minutes and it 
“Cherry Blossom” is fun. 4 doesn’t seem to have any relation to any son gets in a couple of great solos, and 

current musical style or real life. “l only two songs are totally saccharine—~ 

Wanna Be the King” is primal punk and Williams on Billy Joel’s “Just the Way You 


; “Mental Moron.” Miserable punk band, very funny—likes, dislikes, what he wants, Are,” for example. An extremely e 
ea literature, execrable. 1 what he doesn’t want. Too much. 6 recording. y exuberant 
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The Shaggs Joseph Celli 


rhythm), although both sides are good. 7 corded in Cannes, France, by Carmen 


McRae, Joe Williams, Claude Bolling, 


on Ar 


band. McRae is in-very good voice on’ her» 
selections, McRae and Williams team up 
on “Them There Eyes,” trumpeter Ander- 


SKUNK PISS, 196 Hillside St., #3, Roxbury, . fie eect 
MA 02120. Loosely assembled punk art Corpse Grinders—‘‘Rites, 4 Whites’’/ 


Joseph Celli is a composer, improvisor, oboist and English hornist. He has one album 
out, entitled Organic Oboe, on his own label of the same name (available from New 
Music Distribution Service/500 Broadway/New York, NY 10012) and has encouraged, 
commissioned, and premiered over 35 new works for the oboe and English horn, by 
composers such as Alvin Lucier, Pauline Oliveros, Malcolm Goldstein, David Cope, 
and Phil Niblock. His playing explores ALL of the acoustic properties inherent in the 
instruments he plays, including non-traditional techniques such as bending and 
smearing pitches by playing without a reed, playing the reeds without the instru- 
ments, etc. Since 1975 he has been one of the founders and directors of Real Art 
Ways in Hartford, Connecticut, which is an alternative performance (and otherwise) 
space for experimental works by living artists. 


The Shages Philosophy ef the World (Rounder Records, 186 Willow Ave., Somer- 
ville MA 02144). The Shaggs’ totally original sound is captured here on vinyl. It’s 
very, very hard to describe this music. The liner notes boast of the group’s honesty 
and artistic purity—things that would make many critics scoff at the outset. But 
listen to this music. LISTEN TO THIS MUSIC! This is ethnic music in a truly Ameri- 
can frame of reference. Two guitars and two-thirds of a drum kit provide mariachi- 
like support for angelic voices with strong New Hampshire accents. And the songs: 
“Sweet Thing” (teen romance); “That Little Sports Car’ (a 20th century prodigal); 
“Who Are Parents?” (“the ones who really care”); “My Pal Foot Foot” (the anguish 
of losing pets), and the title track (“All the boys with cars want motorcycles, and the 
boys with motorcycles want cars”). The Shaggs’ integrity and purity of vision shines 
through like a 50,000 watt lighthouse on a stormy night. Listen to this record. It will 
change your life. 


OP: Let’s talk a bit about the realization of R.A.W. as an alternative organization. . . 
how it came about, etc... . 

JC: Real Art Ways is just in the midst of finishing up its fifth year of existence. It’s 
the largest alternative space in New England, and it presently has over 50 concerts 
per year. It has a film and video series, a video exhibition series, and also a gallery 
and formerly an “artists in residence” program. It's located right in downtown Hart- 
ford, and is devoted exclusively to the presentation and production of new and ex- 
perimental works of art, so most of the activity we’re presenting is work that has 
been created since 1975. Its funding comes from places like the National Endow- 
ment for the Arts, and various foundations and local corporations. It has become a 
thriving center for the presentation of new creative activity by American Artists. 


Some Interesting Facts about Philosophy of the World 

*In the early 70’s the Shaggs recorded Philosophy of the World with Third World 
Music, a firm of questionable repute. 

* The record was produced by their father, Austin Wiggin. 

*They were supposed to receive 1000 records. They received 25 instead. Third 
World Music had relocated in Texas. 

* Some years later a trunk containing the Shaggs master tapes and Austin Wiggin’s 
coin collection was stolen from the upstairs of their home. Dot Semprimi, formerly 
Dorothy Wiggin of the Shaggs, believes disappointed thieves burned the contents of 
the trunk. 


OP: How instrumental were you, yourself, in getting all of this started? 

JC: | was one of the co-founders in 1975 and I’m presently functioning as director of 
the space. It was founded by five artists who individually needed their own work- 
space. Very gradually, | started producing some concerts in my part of the space, 
and very gradually, other people began doing other events, until what we had was, 
in fact, “a thriving little art center.” 


Some Interesting Facts about The Shaggs 


* The Shaggs are Dorothy Wiggin, guitar, vocals; Helen Wiggin, guitar, vocals; Betty OP: Did the Organic Oboe label happen as an outgrowth of R.A.W., or was it some- 


Wiggin, drums. 

* They are from and still live in or around Fremont, New Hampshire, U.S.A. 

* In 1965 they began music lessons at Ted Hobart’s Music Mart in Fremont, N.H. 

* For two years the Shaggs played at a weekly Saturday night dance where they were 
the object of ridicule by their peer group. The younger children loved the Shaggs. 
When they played both the little kids and the big kids danced. 

* Their repertoire included the group compositions on Philosophy of the World as 
well as “Love Potion #9” and songs by the Beatles, the Rolling Stones, and Herman’s 
Hermits. 

* Herman’s Hermits were the Shaggs big musical influence. 

* Their last performance was in 1977 at a Halloween party. The party was at a 
nursing home that the Shaggs often played at. 

*Today all the Shaggs are married. Betty and Helen have children. Dorothy ‘is 
expecting. 


-S. Fisk 


thing which you developed for yourself as a separate entity? 
JC: Well, as a performer and composer, like many other musicians in this country, 
we have been shut out of the commercial recording scene, in that the companies 
are really not interested in us...they’re not interested in us because the kind of 
music we're performing. . .they don’t believe it’s a commercially viable product. So 
your bigger companies would probably not touch any of the music at this festival 
with a ten-foot pole...and no matter how we've tried, we've never been able to 
break into that kind of a recording situation. So, in fact, the audio activities, the 
new compositions of composers, are being shut out of one of the major means of 
communication in this country, and that’s records. So, what has happened is a lot of 
composers have created their own labels and the result is a very spirited and 
burgeoning release of independent recordings by American composers. | was in this 
situation and decided to do the same thing. This also allows you a tremendous 
amount of artistic control which you often do not have over a recording which is 
commercially done. ..1 make all the decisions regarding the graphics, the artwork, 
the selection and length of the pieces, etc., and oftentimes when you're dealing 
with a commercial situation you don’t get to make those choices. -S. Peters 


se 


“RB know who > 


SILENT RECORDS, 200 £. 16TH #13A, 
NYC 10003: 

Brian Cullman—“Waiting for the Cavalry”/ 
“When Love Comes.” A slick AOR pop 
single by thin-voiced singer, produced by 
Giorgio Gomelski. Both songs have 
terrible electronic keyboard solos, nice 
reggae/ethnic effects (especially B-side), 
and, gasp, femate backing vocals, Semi- 
interesting the first few spins but ultimate- 
ly unsatisfying. 5 


ART, ONE FIFTH AVENUE, NYC 10003: 

Art—“Ugly People with Fancy Hairdos’”/ 
“Give Me ‘Nuclear Power” & “I Don't 
Want to Hold your Hand” &/or “Art Gets 
Thrown Off the Stage While Playing for 


one else. Mykel Board, a long-winded 
abrasive schmuck, delivers a furious 


Bt sermon on Side-I about the mindlessness 


of “new wave” culture, with many 
choruses of “We're all Boatpeople,” in- 
cluding the boy’s choir of Public School 
162. Funny (once). Side-2 includes Board 
getting verbally assaulted (mostly) in per- 
formance in one channel, one very boring 
song—“Give Me Nuclear Power’—and an 
interesting medley of “Ohio,” “Pop 
Muzik,” “Rock Lobster,” and “Heart of 
Glass” with new lyrics that make fun of 
their famous creators in the other chan- 
nel. Includes good female vocalist and 
terrific guitarist. 4 : 


TEEN APPEAL, 321 E. 10ST. #6, NYC 10009: 
Tina Peel—‘‘Fifi Goes Pop” /“‘Weekend 
Geek.” Another band that gets around, 
Tina Peel (from Harrisburg, PA) has been 
represented on samplers from Washing- 
ton, D.C., and Boston, did a flexidisc for 
Smegma Magazine (“Penis Between Us”), 
have their own EP on DC's Limp label, 
and are now represented on their own 
‘label by material that is more representa- 


tive of their particular genre than vital. | 


“Fifi,” about a poodle that explodes in a 
microwave, and “Geek” are tight and 
fresh but overly cute farfisa organ- 
dominated pop ditties, with an obvious 
debt to ‘60s, Top 40,'ad jingles. 6 


arior tO every- — 


SHORT NEWZ, PO Box 1028, Gracie Sta. 


“hands; and fanzine discoveries. True sup- 
porters of regional scenes. Occasionally 
longer with reviews and band addresses. 


$1 for a bunch. 


“VOLUME INTERNATIONAL CATALOGUE 


AND DIRECTORY OF AUDIO WORK IN 
THE. ARTS, c/o Bob George, Center for 
New Art Activities, 93 Grand St., NYC 
10013. Long-awaited, annual directory of 
new music and new wave information. 


EAST VILLAGE EYE, 120 St. Marks PI., 
NYC 10009. Visually dull arts and popular 
culture newsprint tabloid that’s got its 


_ moments. 50¢- 


TANAM PRESS, 40 WHITE.ST., NYC 10013: 
Reese Williams Whirlpool. One of the 
most twisted and original recording con- 
cepts ever, which ironically came out of 
thoughts on the Voyager spacecraft con- 
taining 27 excerpts of music from Earth. 
“Whirlpool” is eight fragments as diverse 
as those on the Voyager distilled from 
commercial recordings. Williams edited 
each piece “into a series of key frag- 
ments.” Short breaks separate each frag- 
ment and the fragments are “set in 
motion in a two-channel collage. The in- 
tent of the collage is to use (play) the 
fragments as a way to get to know them 
and, in turn, the original piece.” Fascinat- 
ing. You will know Mississippi John Hurt’s 
“Talking Casey’ after hearing this, That 
much is guaranteed. 


NEW WILDERNESS FOUNDATION, 365 
West End Ave., NYC 10024. (212) 
799-0636. New/old explorations in sound 
and language art are presented in the 
Audio graphics stereo cassette series, 
studio-produced by this non-profit organ- 
ization. 


NO MAGAZINE, c/o GRAY LARSON, 510 
E. 82ND ST., APT 2A, NYC 10028: 
Information, No Group, NNB soundsheet. 
Aside from the No Group's “We Like Boys 
Who Say No” this is pretty oblique rock- 
based noise music. It makes me want to 
hear more of all these groups. 7 


BIKINI GIRL, c/o Lisa Baumgardner, PO 
Box 319, Peter Stuyvesant Sta., NYC 
10009. The real pink teen art magazine, 
with occasional extras like the great 
Furors soundsheet. $2. 


FLYING CROW, BOX 417 CATHEDRAL 
STATION, NYC 10025: 

Half Shaved Downhome Homemade Old- 
time Music. Excellent oldtime album. by 
young group (primarily banjo, fiddle, and 
guitar, with occasional dulcimer, piano, 
mandolin, and vocals) who may be. the 
best of the revivalists. An oddity about’ 
these groups: they often talk about the 
records they learned the songs from. It 
used to be relatives taught you songs, 
then strangers at festivals, now it’s 
records, Interesting, Very few concessions 


to pop culture on this one. 


PUSH PIN GRAPHIC, 67 Irving PI, NYC 
40003. Thematic fancy magazine featuring 
graphics and illustrations, many in color. 


- Good reading and skimming. $15 for 6 


issues. 


_ EAR, New Wilderness Foundation, 99 


p Net 
- AgAZIN ostly about 


aval ga * . i “ 
the creation of music. $2. 


RESTLESS, PO BOX 419, HUNTINGTON, 
NY 11743: 


Tom Gould—“Baby, What'd You Do"/" 


Wish | Knew.” “Baby” is a belted-out sup-- 


per club love song accompanied only by 
some heavy bassy rhythm. “I Wish...” is 
acoustic guitar, same outlandish vocal 
style (closer to a young Sinatra than 
Shaun Cassidy). Too drawn out but oddly 
appealing. 6 


Tom Gould—‘“Love Me Today’ /“I'm 


~ Down on my Luck.” “Acoustic guitar love 


ballads sung like a combination of Robert 
Goulet and Elvis Presley. Nothing quite 
like it, A little goes a long way. 4 


SMEGMA, PO Box 400 Old Chelsea St., 
NYC 10011. Mail-art magazine of mixed 
quality. Ludicrous sex issue with flexidisc 
[Tina Peel's “Penis Between Us”], occa- 
sional correspondence supplements, cre- 
ative 1980 calendar. $2. 


MAX’S KANSAS CITY RECORDS, 213 PARK 
AVE., S., NYC 10003: 

Terrorists —‘‘Justice’’/“Riis Park.” John 
Collins’ band does Delroy Wilson’s 
“Justice” (ska) and applies the reggae 
touch to “Riis Park.” The instrumental 
work and production is fine, good back- 
ground vocals, too, but lousy lead vocals. 
“Justice” is miserable. “Riis Park” is very 
catchy. 6 ; 


DOE RECORDS, 437 E. 12TH ST. #29, 
NYC 10009: 

Susan Springfield—‘The Tenant of the 
Room” EP. The former lead singer of the 
E'raser’s in a more interesting than satis- 
fying debut. Comparisons to Television, 
Nico, & Patti Smith, maybe even Lene 
Lovich, come to mind, but the music 
lacks focus, and Springfield’s singing is all 
vulnerability, no strength. Guitar (relaxed 
but definitely rock) is featured, played by 
Springfield and Nancy Stillman. Intelligent 
lyrics. This one’s a bit wearing, but | think 
we'll hear more from her. 6 


THEATRE FOR YOUR MOTHER, 88 E. 3RD- 
ST. #17, NYC 10003; : 


Theatre for Your Mother ‘Cascando & 
Words and Music: Two Radio Pieces with & 


Texts by Samuel Beckett. 


ve been waiting a long time for someone # 


to do a good album using Beckett texts. 


Michael Mantler’s, No Words, taken from. | 
“How It Is,” was interesting in parts, but it 


suffered from the sameness it shared with 


the rest of the music in Mantler’s “trilogy” 
| (The Hapless Child. By 


and ! 


other two thirds), That is certainly not to 


say that those are not good ‘albums! The - 
problem. was simply that they all sound 
~ too much alike. jas : 


The two sides of this new work by TFYM 
also lack a certain amount of musical — 


diversity (though each side features a dif- 
ferent composer), but’ are saved by the 
fact that (a) they don’t have another al- 


bum to compare it to, as far as | know, § 


and (b) the material is so delightful. The 
word “saved” should in no way imply that 
there is something wrong with this album. 
This has become one of my very favorite 
records. The treatment of the texts are 


unique, | think, in that they emphasize ff 


the humorous aspects of Beckett's work, 
as opposed tothe “stream of conscious- 
ness” aspect more often associated with 
it. Here is proof that Beckett was blessed 
with a biting wit, which is the thing that 
makes his characters so endearing .. They 
wallow in the mud, drool on themselves, 
exist to grovel, and seem perfectly con- 


tent doing so. Beckett has shown us just: 


how comical the most degraded depths of 
the human soul can be. By reading the 


texts in craggy, confused voices, TFYM. 


seem to be showing us the joys of senil- 
ity...of being a vegetable, and as such, 
being able to have to laugh at the world 
because as a vegetable, one has no 
responsibility. Yuk Yuk. The music adds 
perfectly to the overall feel, drawing 
comical whines from the protagonist. . . 
“Stop it...you guys are AWFUL... 
OOOOHHH....” Eventually even he joins 
in with the music to sing a charming little 
ditty about “waiting for the hag to change 
the pan in the bed...” Ah, life's little 
formalities. So much of Beckett is about 
waiting. Waiting for Godot, for a new 

pan, waiting to die. Depending on who 
you are, you'll either be waiting for the 
end of the record, or for the sequel. 


_“Krapp’s Last Tape’? For cynics with a 


sense of humor, this could be to your 


_ approaching senility what Richard Bach's 


Illusions is to a suicidal teenager... 2) 
, -S. Peters 


NY ROCKER, 166 Fifth Ave., NYC 10010. 
Pretty well-designed New Rock'n roll 
tabloid, probably the best of its kind but 
inconsistent and never as good as it could 
be. Lots of news, interviews, weak re- 
views. $1.50. 
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TIME BARRIER EXPRESS, PO Box 206, 
Yonkers, NY 10710. Excellent old R&R/ 
R&B magazine, folksy but very informal. 
$1.75. 


WHBI-FM, 477 82nd St., Brooklyn, NY 

11209. Bud Stypel. Late night commercial = 
radio station that features new wave and 

plays many independent labels. 


Dear LMN, 

Just letting you know that your magazine is a valuable 
source of information for the “New Wave of Rock” 
WHBI 105.9 FM Stereo in NYC. 


Thank you for reviewing our first single in your well- 
written and informative B” issue. Thanks to you, we've 
received a number of inquiries regarding the record 
(Badbeat's “One & One Is Two b/w “Tip of my 
Tongue"). Our intention was to release a Lennon- 
McCartney song that the Beatles never recorded. There's 
a wealth of music and lyrics penned by John and Paul 
that virtually no one has ever heard, since they were 
published and copywritten, but never made available for 
release. Ever since the breakup, we've felt something has 
been sorely missing from the music scene. 


If your readers have a band or are promoting one have 
them send us their music, it will be played in the largest 
market in the U.S.A. 


We are incorporating 50% major label and 50% small 
label product. The response we have received (over 1000 
letters in 1 month) prove that the listeners are really get- 
ting off on the lesser known (but not for long) artists. 


We are completely behind the content and concept of - 
Send Us Your Music It Will Be Played. If you would like 


your magazine, and hope it serves as a vehicle for un- 


FFANZEEN, PO Box 109, Parkville Station, 
Brooklyn, NY 11204. Dull newsprint tab- 


| loid that gets by on spirit alone. Conven- 


tional layout, rock’n roll music. $1. 


~ FE -coouies, 2069 W 8TH'ST” BROOKLYN: 


NY 11223: 


~ Coolies Government Time Tape. Five 


slickly-produced & played (good slick) 
intelligent songs by one of those rare 
groups that have loads of commercial 
potential and still sound great, kinda like 
a rootsy Talking Heads. | know they'll 
cringe as they read this, but they’re really 
very good. . 


DOUG POMEROY RECORDING AND 
EDITING, 193 Baltic St., Brooklyn, NY 
11201. Experienced recording engineer 
who helps independent artists produce 
their own records [new wave, jazz-funk- 
punk, electronic and avant-garde]. 


MAKOSSA, AFRICAN RECORD CENTRE, 
1194. NOSTRAND AVE., BROOKLYN, 
NY 11225: 


Adichie Mpaka “African Party Time: Part 
1 & 2.” | don’t know where this guy’s from 
(he puts on a pseudo-Transylvanian ac- 
cent on Part 2), but he’s going for uni- 
versal Black appeal. The song itself is re- 
dundant and silly, while the instrumenta- 
tion (three guitars, fender rhodes, drums, 
Arican drums, piano, and strange synthe- 
sizers) is pretty interesting. 4 


Bro. Valentino “Stay Up Zimbabwe/“Mad 
on a Soca Fad” 12” EP. Great calypso, 
‘heavy on the horns, arranged & con- 
ducted by Earl Rodney and played by his 
group “Frends.” They were also responsi- 
ble for the music on Black Stalin’s 
Caribbean Man, the LP | implored you to 
buy in the OP “B” issue. This is arresting 
stuff, not trance music like reggae, but 
terrific dance music. 9 


Fela & Africa 70 Alagbon Close. Fela’s 
records always sound similar to me, but 
this African martyr-revolutionary rock star 
is a genius. The musicianship is great. Fela 
and Sun Ra are the only people I’ve heard 
who can make electric piano sound won- 
derful, getting this tacky toy sound that’s 
unbeatable. The horns are tinny as hell, 
and the same electrical beat must be em- 
ployed behind all his songs, that last 
about 15 minutes each. He sings in an 
English dialect that is indecipherable, 
joined by a female chorus and true drama. 
Each song is an epic. 8 


known artists in the years ahead. Keep up the fine work. 
By the way, the four “wimps” also thank you. 


Best regards and lots of luck, 


Joe Innace 
Beat Bad Record. 
Sol uate one Bee A OTe ates 


ogue, 
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SHANACHIE, 1375 CROSBY AVE., BRONX, 
NY 10461: 

Clannad 2. Full-sounding, five-person Irish 
group who sing mostly traditional songs in 
Gaelic (the most foreign of tongues) but 
are very contemporary stylistically, like a 
more inventive Pentangle. 


Planxty Cold Blow and the Rainy Night. 
An engaging modern Irish group lacking 
the intensity of some others but also not 
tied to convention. Strange instrumenta- 
tion includes bouzouki, hurdy gurdy, and 
frequent use of harmonium. Songs include 
the usual assortment of jigs, reels and 
polkas, plus an adaptation of a Bulgarian 
dance, and ballads about pre-marital sex, 
interracial romance, and someone who's 
glad he left Ireland for Canada. 


Mary Bergin Feadoga Stain. More tradi- 
tional Irish music on six tin whistles than 
| ever wished to hear. She’s joined by two 
members of the group De Danaan on 
bones, bodhran, bouzouki, and mando- 
cello. 


e Michael Coleman Classic Recordings. Tra- 
ditional Irish fiddling from the 1920s by 
the Sligo County fiddler many think was 
the greatest of all time, along with James 
Morrison and Paddy Killoran, and who 
exerted a huge influence on all Irish fid- 
dling and its acceptance beyond its 
county of origin. Of special interest to 
fiddlers. 


James Kelly, Paddy O’Brien, Daithi Sproul 
“Is It Yourself.” Kelly on violin, O’Brien 
on accordion, and Sproule on guitar and 
vocals performing mostly traditional Irish 
reels. A very good group. 


Let's shake 


Dua pie 


XANADU, 3242 IRWIN AVE., KINGS- 
BRIDGE, NY 10463: 


Dolo Coker Third Down. A good piano 
trio bop record with Harry ‘Sweets’ 
Edison sitting in on “Sweet Coke” and the 
standard “Out of Nowhere.” Coker is 
bluesy and romantic, yet subtle, and 
bassist Leroy Vinnegar and drummer Frank 
Butler are an excellent rhythm section for 
him. 


Charles McPherson Free Bop! Spirited 
bebop session, a bit lightweight for my 
taste, with McPherson on alto and tenor, 
Charles Jr. on drums, his friend Kevin 
Jones on congas and percussion, Peter 
Sprague on guitar, Lou Levy on piano, and 
Monty Budwig on bass. Everyone sounds 
very happy. 


Peter Sprague Dance of the. Universe. 
Flashy West Coast jazz guitarist in an in- 
stantly forgettable flashy debut with name 


players Mike Wofford, piano and electric 


piano (abominable instrument) and Bob 
Magnusson on bass. 


Kenny Drew Home Is Where the Soul Is. 
Nice bebop piano trio LP from expatriate 
NYC pianist, Leroy Vinnegar (bass) and 
Frank Butler (drums), including “It Could 
Happen to You” and Ellington’s “Prelude 
to a Kiss.” 


Warne Marsh Live in Hollywood. The fine 
tenor from 1952 with Hampton Hawes 
(piano), Joe Mondragon (bass), and Shelly 
Manne (drums). Rare recording (made 
with one microphone) of a seemingly 
isolated meeting between Lennie Tristano 
student/disciple Marsh and percussive 
bop pianist Hawes; Hawes apparently call- 
ing most of the shots for the evening. This 
recording makes it hard for anyone to 
claim that Marsh was an unemotional 
tenor. A very good session, extremely 
worthwhile. 


"477 82nd St. 
Brooklyn, N.Y. 11209 


to get on our mailing list write. We'll send you some 
more info on the station plus a play list. 


We need your support in order to bring iton home. _ 


PD-MD 


HERWIN, PO BOX 306, GLEN COVE, 
NY 11542: 


Freddie Keppard 17 Rare Selections of the 
Finest Jazz Cornetist of the 1920s. The 
New Orleans cornetist recorded in 
Chicago “after his peak” in a variety of 
groups between 1923-1928. Probably of 
more interest to collectors and students of 
technique than anyone else. Johnny 
Dodds on eight tunes. 


*Rare Hot Chicago Jazz 1925 [?]- 1929. A 
real collectors LP featuring ten obscure 
Black groups representing the New 
Orleans style, the crude Midwestern style 
associated with Kansas City, and the light, 
swinging style of Chicago’s South Side. 
The recordings range from fair to pretty 
good and thereis only one real clinker of 
a song, the rest all having some point of 
interest. Big name players include Punch 
Miller, Johnny Dodds, and Freddie 
Keppard. Worthwhile. . 


“Kid Punch” Miller Jazz Rarities 1929- 
1930. The LP of Miller, including 17 tracks 
the excellent New Orleans cornetist cut in 
Chicago. Unfortunately, many of the 
songs have terrible vocalists and other 
uninspired instrumentalists. Probably only 
of significant interest to collectors and 
students. 


of 


GARY WILSON, 204 BERMOND AVE,, 
ENDICOTT, NY 13760: 

Gary Wilson EP. Wilson’s melodramas are 
my idea of purgatory—the melancholia of 
pure romance. Here is American punk 
defined. Ornate reedy synthesizer washes, 
adolescent vocals, twisted pop sensibility. 
This is bliss. 10 


| 


JIM’S RECORDS, 4526 Liberty Ave., Pitts- 
burgh, PA 15224. Retail store, including 
; mail-order. 


ALLENTOWN RECORD CO. )Pressing 
Plant), 10th — Walnut, Allentown, PA. 


DC RECORDS, 6306 N. 13TH ST., PHIL- 
ADELPHIA, PA 19141: 

“Crosstown Traffic 12”/“Love Your Fam- 
ily’/‘Party People” (13:50). “Love Your 
Family” is one of the best big, blasting 
sidewalk radio songs I’ve heard, combin- 
ing brilliant Gary Wilsonish synthesizer 
washes, MFSB-styled horn charts, gim- 
micky affectations, understated voice, and 
punchy unrelenting rhythm for maximum 
impact. “Party People” with its “funky 
period” Kool & the Gang licks, strident 


bos WYEP-FM, “Modern Music,” “Concrete 
Window,” and “Benny Profane,” 4 Cable 
Pl., Pittsburgh, PA 15213. Six hours a 
week, Thursday 9-midnight; Friday mid- 
night-3 a.m. 


WXPN RADIOGUIDE, 3905 Spruce St., 
Philadelphia, PA 19104. Very interesting 
Philadelphia community radio guide, well- 
written and designed, about music/arts, 


sax) is joined by Johnny Mbizo Dyani 
(bass), and Andrew Cyrille (percussion). It 
has become my favorite Murray LP and 
one of my most-listened-to jazz LPs of the 
past few months. There’s a lot going on, 
the recording is very good, and it’s excit- 
ing as hell. 


Coker (trombone), Thad’ Jones, Reunald 
Jones, and Joe Newman (trumpets), Eddie 
Jones (bass), and Sonny Payne (drums). 
Derivative though it may be, Quinichette 
has a light and airy tone, and the album 
is very good listening of a sort that is 
seldom available anymore. 


DELPHIA, PA 19143: 

Ghostwriters No Man’s Land 12” EP. The 
uptempo electronic “Dance of the Spirit 
Catchers” and the aptly-titled electronic 
“Sleep Walker, Sleep Walker—which is 
lush and atmospheric. Of interest to new 
wave, progressive, and electronics fans. 6 


vocals, and regal touches does not stand 
out, though it’s got a great bass line. Of 
the new school of Black dance bands, 
owing a lot to pre-disco funk and great 


SOUND SEVEN RECORDING STUDIO, 
Pittsburgh, 412-898-3166. 


TENTH HOUR PRODUCTIONS, 4470 
Brownsville Rd., Pittsburgh, PA 15236. 


{ some public affairs/politics. Free vitality. 7 = a 
|: 1 SHAKE AND POP!, PO Box 9198, Pitts- : sy 
- burgh, PA 15224. Good-looking fanzine  VOKES, PO BOX 12, NEW KENSINGTON; 4 
" with reviews and news [even about Pitts- PA 15068: 
berg burgh]. No. 6 (all comics) was a riot. Free. Rita Lorraine—“It Wasn’t God Who Made 
i Eee _Honky-Tonk Angels.” One of my old fav- | 
mn siesta ss rn sae: PR ati MR laine Ss done in. ppropriately cornball | ee ese oa 
ROCKINGCHAIR, Cupola Productions, PO country fashion by wavering singer. 6 A 
Qe oe Box 27, Philadelphia, PA 19105.. Pop and | 
Fie - \ some traditional music reviews written for | Tonnetta Watson—"Ole Hound Dog.” 
la — librarians. Very predictable. $1.10. Funny country-western with barks by the 
L old dead dog and matter-of-fact vocals. 6 | 
he WVKR-FM, Vassar College Box 166, LOVE RECORDS, AL PERRY, RD 1 BOX / 
Be Poughkeepsie, NY 12601. Judy Minott. DISC COLLECTOR NEWSLETTER, PO Box = 475, WASHINGTON, PA 15301: 
‘ Traditional, jazz, and rock music. 169, Cheswold, DE 19936. Straightforward —_ Al Perry —“Willie (Stargell)”/Close to 
E news and short reviews of bluegrass, old- - Loving You.” Typical C&W, especially the 
be HAT HUT, BOX 127, WEST PARK: NY nivel hai on C&W records (which they —_ B-side, while the A-side is a funny tribute 
bss ee ox 461. anos -THeaeE also sell). $3 for 12 issues. to baseball slugger Willie Stargell... 
: SWITZERLAND: : , “From the project to the pennant is a 
I long way | know. . .”5 
heres Andre Jaume Saxanimalier. Three jazzy 
2 compositions, one for solo bass clarinet, ce ONLY, PO BOX 32, BUFFALO, RSW. BIS 4TH, EASTON, PA peat 
i two for solo tenor sax. Perhaps too experi- 222: Billy Hancock—“Boogie Disease”/“Knock- j 
; mental for most, but Jaume has a eealy The Vores—“Stress”/“Forget that Guy.” By _ kneed Nellie.” Fine rockabilly remake of PAN EEOC a ae 15701: i 
f tone and is even remotely bluesy. The the group that recorded “Love Canal,” the the. Dr. Ross tune by one of the finest ; : : : 1 
| next step after ECM. ~ song about Niagara Fall’s chemical disaster | modern rockabilly practitioners, plus a Little Jo. : 
area. Both of these songs are enigmatic. _ really good original.7 A collection of country & western stan- j 
David S. Ware Birth of a Being. Tenor sax, “Forget that Guy” is a pretty scary pop dards by so-so female singer. Lots of pedal.. | 
piano, and drums. Traditional “avant- | S0Ng about a voyeur who confronts his * CONTENDER, c/o FRANTZ PRODUC- steel. Highlights: | Fall to Pieces, “Have =| 
garde” jazz by Hat Hut standards, though Subject. 6 TIONS, 106 CHARLES DR. #13, BRYN: Sou ee" this Man” (about a bum), “I 5 
squeaky and impenetrable for most of us. MAWR, PA 19010: Don't Hurt Anymore,” “I Don’t Care,” and 1 
A very active session. Alan Mann/Free Arts Band—"City Nights” “! Don’t Wanna Play House.” =| 
/“You Cant Talk to Her.” Perhaps if Bryan | 
*lrene Schweizer & Rudiger Carl The Very bg einen PO" BOX 109, CANAAN, Ferry had grown up on the streets of Phil- Philadelphia, PA i 
Centre of Middle Europe. Of interest to adelphia, he’d sound like this. Both are  WXPN, 3905 Spruce St. \ ee 4 wie "¢ di “Pe 
jazz and New Music fans, wonderfully pana Weston How High th street-smart “love” songs, dominated by 19104. Programming includes jazt, tract. ‘ 
percussive-piano,anc:dnunis ay. Sehianaee andy Weston How tig the Moon. Re tenor R&B sax and bluesy rock guitar. The tional, New Music & experimental ere i 
and amusing reed instruments, concertina, Sabi enh recording from 1956 by a reggaeish B-side is more interesting with punk and progressive music, specializ ] 
and water-pipe by Carl. Humorous and 80° a He 4 ‘ composer-pianist influ- ines like, “If you weren’t so precious, |  ™usic. 
very European, lilting in spots. Ellis y Thelonious Monk and Duke think Id have you cut’ thrown in with 
; ington, with Cecil Payne (baritone and cmincussacho: Stick and-oronisina& 
if Sis alto) and Ray Copeland (trumpet) on : P e 
Joe McPhee Glasses. “Glasses” is a solo sacle Wilbed Ht d Willi WILDEBEEST, c/o NORTH COUNTRY 
work for tenor sax, very rhythmic (beat ates he o i “ae ogan - ae MUSIC, CHAPEL DRIVE NORTH, WEX- 
‘out on a drinking glass, in fact). Coltrane's Abdul Walle. aye pecs =n se infl ‘Hagpat FORD, PA 15090: 
“Naima” is performed solo on Side two Sich cll at is . ii "sions The Second Smoky City Folk Festival. 
with a few new twists. “New Potatoes” fae pon. Senet nae spare but lyrical, TOP RANKIN’ MAGAZINE, PO Box 570, Nine groups from the Pittsburgh area, 
utilizes percussionist Reto Weber, who Ome SOPHIStICacton: Havertown, PA 19083. A fanzine of reggae mostly showing the influence of the Irish ~ 
asked to sit in on the performance with and Third World music, articles and and industrialization on the region. High- y 
his battery (pardon the pun) of percussive Paul Quinichette The Kid from Denver. record reviews. 75¢. lights are Irish rodeo-rider Jim Corr’s lusty + 
devices. He overplayed just a bit but An audacious 1958 big band recording singing on “John Walker’ (disheartened ¢ 
added a lot of color to the performance — from the Dawn archives led by Lester ° CARRIBE, PO Box 20546, Philadelphia, PA blue-collar emigrant song) and “Be your 
(and the album). Young-influenced tenor (and former Basie 19138. A paper for the Caribbean com- Own Damned Soldier’ (about the Northern : 
band member) Quinichette, with Basie- on with concert and record reviews. cece ad permed ea nt , 
‘ : type pianist Nat Pierce, and other embellished version of Jean Ritchie's : 
re Se ane re oa Basieites including Freddie Green (guitar), “The L&N Don’t Stop Here Anymore” 4 
do to. Abatn here. “David Mutay: (tenor Bill Graham (alto & baritone), Henry ZERO CO., 5623 WHITBY’ AVE., PHILA- (Appalachia tragedy). 3 


“BLUEGRASS UNLIMITED, Box 111, Broad 
Run, VA 22014. Slick, very focused blue- 
grass magazine with probably everything 
you'd want to know about the subject. 


$1.25 


BLUEPRINT, WASHINGTON’S BLUE- 
GRASS NEWSPAPER, 609 Forest Hill Dr., 
Annapolis, MD 21403. Washington, D.C., 
that is, Includes news, reviews, and local 
coverage. $9 for 12 issues. 


HITT AVE. RECORDS, 6547 HITT AVE., 
MCLEAN, VA 22101: 

Silverspring—“Lone Ranger’/Bayou Baby.” 
“Bayou Baby” is silly but inoffensive 
country-rock with unusually redundant 
fiddle. “Lone Ranger’ | really like: nice 
fiddle and piano, ridiculously sappy 
vocals, nice harmonies, infectious mel- 
ody. 7 


MOTHER SUPERIOR, PO BOX 846, 
COLLEGE PARK, MD 20740: 

G.AS. “Think Twice” and “Breakout.” 
Really a ridiculous rock band with a 
flashy camp guitarist and absurdly naive 
lyrics (printed on the cover no less), but 
likeable :kinda . 4 


JB <> is hentia ORY amg Bi 


AMBITION RECORDS c/o CROSS- 
COUNTRY, PO Box 3584, Washington, 
D.C. 20007. A new rock label started by 
Bruce Rosenstein and Steve Leeds [NYC 
promotions man] whose first release will 
be a collection of singles licensed from 
indie labels called “Declaration of Inde- 
pendents” with tracks by Pylon, Robin 
Lane, SVT, Tex Rubinowitz and others. 
212-765-8553 [Steve], 703-243-4899 
(Bruce). 


independents. 


WVCW-FM, 916 West Franklin St., Rich- 
mond, VA 23220. Rock station open to 


°CLEAN CUT RECORDS, Box 16264, Balti- 
more, MD 21210. 301-467-4231. A new hi- 
fi jazz label distributed by Adelphi and 
formed by Tom Sitler and Ed Levine (212- 
580-0477). First release: California pianist 
Jessica Williams’ “River of Memory.” 


RANDOM RADAR, PO BOX 6007, SILVER 
SPRINGS, MD 20906: 

Steven Feigenbaum & Tom Scott Things 
Are More Like They Are Now Than They 
Ever Were Before. Though many instru- 
ments and effects are employed through- 


out, Feigenbaum is basically a guitarist 
and Scott a reedplayer. Individual tracks 
rarely sound cluttered, but the whole 
sounds like a mismash of styles including 
“euro-rock,” white jazz fusion, with classi- 
cal and folk. elements mixed in. Some 
nice bits but not consistently interesting. 


‘ 


WAYSIDE MUSIC, PO Box 6517, Wheaton, 


INTERZONE/JOHN PAIGE, 1601 18th St., 
#801, Washington, D.C. 20017. Promoter 
of progressive music. 


MD 20906. Mail-order store with progres- 
sive/Contemporary cut-outs and small 
labels, some obscure imports. 


403 PRODUCTIONS, PO BOX 12351, 
RALEIGH, NC 27605: 

Th’Cigaretz Crawl Rite Outta my Skin. 
Bootleg-quality live, long heavy rock LP 
(with incongruous farfisa organ thrown 
in). Like no pretense Iggy Pop (sans class), « 
introspective “bad boys” Heartbreakers 
pose, straddling the edge between red- 
neck misogyny and parody that is about 
as refreshing as their namesake. Individ- 
ually silk-screened covers. Mine’s really 
nice. 


ARLINGTON, VA 22203: 


WASP RECORDS, 841 N. TAYLOR ST., 


Tru Fax & the Insaniacs—'Washingtron”/— 
“Mystery Dance.” Good full (!) guitar 
sound, well-produced by Howard S.- 
M. Wuelfling. Diana Quinn’s insincere 
vocals fit the meaningless material quite 


well. 4 


INTERZONE, 2331 CATHEDRAL AVE. NW 
#305, WASHINGTON, DC 20008: 

Henry Cow Western Culture. Tim Hodg- 
kinson, Lindsay Cooper, Fred Frith, Chris 
Cutler, recorded in 1978, joined at times 
by Anne-Marie Roelofs (trombone and 
violin), Irene Schweizer (piano), and 
Georgie Born (bass). This is a good all- 
instrumental, progressive rock ensemble, 
too bombastic to be truly satisfying, but 
they have a great drummer and play very 
well together. 


WXYC/KEN FRIEDMAN, 3309 E. Oak Dr., 
Durham, NC 27712. Independent rock’n 


roll. 


~ BALTO-WEIRD, PO BOX 10625, TOWSON, 


MD 21204: 

The Best of Baltimore’s Buried. Thirteen 
bands, some of them with members in 
common. Side One has two good songs 
of seven—OHO’s “We'll Be Famous When 
We're Dead” (better than anything on, 
their LP) and the Dark Side’s “Bluestown” 
(white R&B combination of Southside 
Johnny & Springsteen), previously avail- 
able on one of their EPs. Trixy and the 
Testones, who made a pretty good remake 
of “Palisades Park,” bomb here with 
“Then He Kissed Me,” too classic to 
tamper with, | guess. Side Two is the 


“progressive rock” side. The most success- 


ful track here is also the shortest—1/2 
Japanese’s “Hey Laurie.” Lao Lewd and da 
Moronics also contribute fair stuff. 


cy 
Q, 


Carla Bley July 1, 1980 


P: The tape is rolling. 

C: O.K. I'll try to say smart things. 

P: Why did you go the route of independent production, in terms of your label and 
your studio? 

C: Oh that’s for a boring reason. It’s not that we didn’t try to do it like everyone 
else; we tried, and we failed. 

P: Do you get to do much touring? 

C: Yeah | did a lot of touring the last couple of. . .well not really a lot, not like 
Count Basie, but this year I’m taking off. We're not booking for six months because 
| want to write great music, it takes a lot of time to write great music. 

P: | guess. I’ve never written any great music. 

C: Of course, | wrote three great pieces last week and | don’t even have any time. 
So | think that that is an illusion; | don’t think | do need time. It’s just when | have 
that six’months with nothing to do I'll get very very bored and uninspired and prob- 
ably run back out and do another tour. 

P: Do you ever play the West Coast? 

C: That's very difficult because of the finances. Because | have a large band and the 
two times | went out there we lost so much money we had to cut out a whole area 
of the United States. | can play in New York because everyone lives there and no 
one needs a hotel room. | can play in Europe because they pay a lot of money, and 
there are a few cities that | can play because they subsidize me, well not only me 
but other acts that they like, and pay a lot. 

P: What are your influences in the literary and visual arts; do they come into play in 
your work? 

C: Yeah, | think they do, everything | see or hear goes into my work. 

P: More specifically. : 

C: | like movies. | didn’t until about ten years ago. | would like to make some. ! 
wouldn't consider writing music for someone else’s film. | wouldn’t even want to do 
the music for my own films, I’d get somebody else to do it. | will probably try to 
make some video tapes of my band, instead of making records. If | do videotapes, | 
can do everything else myself but if | got into anything bigger I’d probably just be a 
small part of it and the small part I'd like to be is the screenwriter, | think the meat 
of filmmaking is in writing the screenplay, so that’s what I'd like to do. I’ve already 
written one, 


P: In the area of music that you are coming from, large ensemble jazz, you seem to 
be one of the few composers that deals with the music on a conceptual level, pro- 


. ject by project. Each of your albums is quite different from each other and | was 


wondering. . . 
C: | don’t think that’s good. | think you're right and it sounds very undisciplined to 
me. | wish all my albums sounded the same, so I’m going to stop making them, 
P: You wish they all sounded the same? 
C: Yeah, | wish they had a stylistic viewpoint. | think I’m too. ..the fact that nobody 
tells me what to do and no commercial company has any say perhaps makes me 
undisciplined. | think | should concentrate on one thing and make ten records that 
sound exactly the same. I’ve done ten records and they’re all different. | think what 
| tried to do with my last two records is they're both band records, What | should 
do now is make another band record, but | just don’t feel like it. Actually | did just 
make a record; it’s coming out next month but it’s not under my name, it’s under 
Nick Mason’s name. 
P: Why is it under his name? 
C: Because he is a drummer and he needed an album of material and asked me to 
write it for him. But | think | would have written it anyway for my band and | sort 
of feel that | gave my last album away to a rich person. 
P: Well | suppose it’s good in a way, in that it’s something that will get a lot more 
exposure. 
C: | suppose so, | mean, of course it will, it’ll be in every record store in the world, 
but that doesn’t interest me that much. | think the one thing that bothers me is that 
if my band had done it, it would not have been so polished. | miss the roughness of 
my own band. Anyway | think | should say something about making your own rec- 
ords. A lot of people are doing it now because the doors that were open just a crack 
before are now closed altogether to new music. You really don’t have a chance un- 
less you do it yourself, if you are even slightly interesting. So everybody’s doing it, 
and some wonderful things are coming out, and some hideous things, oh lord, but | 
wouldn’t know because | don’t have time to listen to them, | just distribute them. 
We have a distribution service that accepts everything that is labeled in the cate- 
gories of new music and distributes them and promotes them as well as possible. 
We are starting to get help from foundations so we are able to do a better job. We 
started with jazz, then contemporary classical, then things that had no category, and 
now we've added new wave, so we now have every possible category of new music. 
As long as it’s unacceptable to the rest of the world, we carry it. 

-Phitlip Hertz 
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‘an idea than | do of what it’s all about. 
Both sides have ultra-modern sounding 
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Radio Stations: Only the stations that 
have kept in touch with us are listed in 
this issue, unless someone else wrote in to 
recommend their inclusion. Radio stations 
should place LMN (POBox 2391, Olympia, 
WA 98507) on their mailing list. 


PYLON, 229 BROAD, ATHENS, GA 30601: 
b Heralded as a great 


pis teases Rating Complicated; One has nothing to 
~ three might have good section, four may 
have an okay song or idea, five is good 


two has almost nothing, = 


instruments—you know, that peculiar 
combination of rhythm and dissonance 
that’s like a slightly off-center target. 
Overstated vocals, ringing guitars, omni- 


but so what, six is interesting (worth occa- 
sional listenings), seven is catchy or mem- 
orable, eight is even more so, nine is near- 
great, slightly flawed but inspiring real 


= present rhythm. 9 
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Cramps Interview: Graveyard Rock 


The following interview with Cramps Ivy Rorschach (guitar), Lux Interior (vocals) 
and Bryan Gregory (guitar) took place in Berkeley, California in 1979. Since that 
time a lot has happened with the band, not the least of which is the release of 
SONGS THE LORD TAUGHT US, an album recorded in Memphis at Sam Phillips’ 
Sun Studios with Alex Chilton producing. Obsessively faithful to the Cramps’ voodoo 
soung, the blatant eccentricities that make it one of the most stubbornly anti- 
commercial records ever are the very things that inspire admiration and intense 
commitment in their fans. It is their unrefined, gut level fascination with noise and 


style (and stylish noise, and noisy style) that seems to capture the imagination. Out . 


There in the extreme, the Cramps have taken an almost religious belief in what rock 
and roll is all about and transmuted it into a fanatical experience from which no 
listener escapes unaffected. 


Were you serious when the cramps first started? 

Ivy: Oh, it was real serious. It was the only thing we wanted to do. 

Lux: It was serious in that we all decided when we started that we were either going 
to make it with this rock and roll band, or we'd all join hands and jump off the 
Empire State Building, That was the seriousness of it. The purpose was to have fun. 
In the beginning we said we'd be totally happy if we had 20 totally insane fans who 
came to see us every time we played, and we could have fun doing it. That never 
happened. We had lots of fans the first time we played. 


Had you all always been obsessed with being ina band? é 

Lux: For years I’d gone to see bands and said, “Wow, that’s the only thing there is 
for me. Oh, | could do that so good.” Usually what it was was that I’d go see bands 
and I'd be depressed and disappointed by someone | thought was going to be good. 
I'd say to myself, “| could do better than that if | was up there.” It would always be 
like that. One day it just seemed that | either had to do this, or forget it. 

Mainly just listening to a lot of old rockabilly records and realizing that those 
people didn’t know how to play really well, and they weren't polished, and yet they 
were a big sensation. All of my life people have been saying that you have to prac- 
tice for at least ten years before you step on stage, this is the ’70s, you have to do 
this, you have to do that. At one point we all decided that that was bullshit. We 
decided it real solid, and we went out and played one time and found it was true. | 
think we learned the most we ever learned that first time out. 


feeling, ten is sustained brilliance, almost 
overwhelming, fragile, staggering, some- 
times of the moment, a great pop song or 
a considerable advancement or break- 
through. They come in pairs—one & two 
(poor), three & four (fair), five and six 
(good), seven & eight (very good), and 
nine & ten (excellent). 


“The Way | Walk” has a certain anthem quality: Does it have to do with your sense 
of personal style, the fact that you're good dressers? ; 
Lux: | think rock and roll has always been about sex and violence, in some way or 
another, whether it’s violence in the music or violence in dancing or singing. It al- 
ways has to do with being too much one way or another. 

Ivy: Yeah, it’s excessive. 

Lux: And sex has to do with clothes. As long as there are boys and girls there’s 
gonna be sex and it’s going to be in rock and roll, if it’s good rock and roll. The 
people that keep sex out of rock and roll, for me anyway, it’s not rock and roll 
anymore. 

Ivy: That kind of flash is such a part of rock and roll to me. That kind of rockabilly 
flash, because it’s different from, say, opera glamor because— 

Lux: It’s rhinestones instead of diamonds. 

Ivy: It’s also getting totally dressed up and knowing you're going to be totally 
messed up by the end of the night. It’s doing it without caring that it’s going to get 
messsed up—which is better than being a mess to begin with. It’s getting in a fight 
after you're dressed up. 


Lux: When we go on stage wearing rhinestones and gold paisley jackets and things © 


like that, it’s not saying we're stars and we're better than you.so we get dressed up— 
it’s saying we're all stars and you can get dressed up too and everybody is in this 
together. It’s also saying—a lot of people know we never played instruments before 
so it’s saying anyone can do this. All you have to do is save up $85 to buy yourself 
a guitar. 


So there’s something in your attitude that will keep you from becoming technically 
excessive when you acquire the ability to do so? 
Lux: We've been playing for three years and we're still playing the same songs with 
basically the same arrangements. We may have added a lead guitar here or there, 
but we haven't changed our sound in three years and | don’t really expect us to 
change in the next three years. Because we're based, and the music we listen to all 
the time, and the music we listen to driving in the car and when we're sitting at 
home, is not what is coming out today. I’m always listening, but | don’t hear that 
much stuff | like. (He says this rather sadly, without a noticeable trace of arrogance.) 
There have been people who made statements that there was no style in rock and 
roll before ‘64—I won't say who made that statement. There’s a put down of ‘50s 
rock and roll that it’s just this old, silly thing—when it’s the original bad ass rebel 
music, the real thing. Anybody who doesn’t like ‘50s music, it’s because they don’t 
know anything about it. Like, Tony Conn would jump off a 15-foot stepladder cov- 
ered with rhinestones and leopard skin, and land at the microphone stand. Gene 
Vincent would ride a motorcycle on stage, jump off it and dive at the microphone. 


a 
a . 


7 


a 


CR AsS 


if Blondie or the B-52s or the Talking Heads are your idea of what “punk” is all 
about, please read no further. In the raunchy, “ whacked-out” world of punkdom, 
the English anarchist band, Crass, stands at the summit of total alienation from what 
used to be called the “music industry.” Veterans of the original 76 punk movement 
(indeed, they were even banned from the Roxy), while so many other supposedly 


“punk” bands have either “mellowed” into punk counterparts of Simon and Gar- - 


funkel (witness the death of punk singer Devoto, formerly of Buzzcocks, into a 
resurrected mainstream balladeer), or degenerated a la Damned into purposeless 
electronic noise—the Crass have, ‘almost alone among the original punk pioneers, 
continued with the basic punk approach to the music. 


In their first LP, Feed the 5,000, the Crass proved nothing was sacred to them—even 
pausing for a quick swipe at their affluent fellow “revolutionaries,” the Clash. “CBS 
signed the Clash; not for revolution, but for cash.” Christianity, the welfare state, 
the military, the corporate structures that form our views of the world, male chau- 
Vinism all came under fire from Crass’ big guns. Steve Ignorant delivered most of the 
vocal assaults on the first LP—his gutter-tough voice almost shouting the lyrics at a 
breakneck pace, the words slamming and ripping into one another. Musically, the 
Crass learned everything the early Pistols had to teach, and then quit school. The 
sparest, most basic guitar chording lays down a simple, almost barbaric aggressive 
framework behind Ignorant’s vocals. There is no fancy drumming, no pyrotechnic 
displays of guitar virtuosity, no delicate or involved harmony. In fact, nothing 
except the most authentically angry, the most virulent and passionate music to 
come out of England since the Bollocks album. 


As a follow-up to Feed the 5,000, the Crass have released their second vinyl com- 
mando raid, Stations of the Crass, which is available through Rough Trade. Almost 
40 songs are on the two LPs that make up the package, with subjects spanning the 
gamut of Crass concerns, from satires on Sham 69 to harsh political diatribes. With 
disco ruling middle-class airwaves, and effete ex-art students like Talking Heads and 
the Fall the favorites with the punkier-than-thou avant-garde, anger seems definitely 
out of musical fashion; yet, the Stations album has been described as the “bloodiest 


scar ever scraped onto a piece of plastic.” 


C R AM ps 


Did rockabilly ever get as psychedelic as the Cramps play it? 

Ivy: Musically a lot of stuff was psychedelic. Not the stuff that really got known so 
much as the obscure stuff, the stuff we have tapes of. Like Sonny Fisher, this guy 
sounded like Jimi Hendrix, bizarre guitar. It was in the context of three-minute 
songs, so there is a rockabilly structure, but just really crazy. There were nutty 
singers who would put Bryan Ferry to shame. 


What do you say when people ask you why you do nonoriginals? 

Lux: If we don’t do these songs, nobody ever will. Nobody will know what great 
songs came out back then. If some revival band does the songs nobody will pay 
attention to it. 

Iv: Really, we do do three quarters original material. | know the Stones used to do 
75% covers, and what they did was bring attention to people like Howlin’ Wolf 
which people weren’t aware of. That’s what we’re hoping to do, because there’s a 
whole other thing besides blues that is undiscovered, and people should know about 
it. I'm just hoping we will bring attention to that. “Now, what a weird song. . You 


didn’t write it? It. sure sounds like you did. Who the hell could have written that?” - 
_ And then they/ll find out who did. 4 


Lux: There’s something really intense that happened in this country at the beginning 
of white rock and roll that went on. for two or three years that was such an incred- 
ible thing, such a great thing in American history, it’s just as important as the hot 
dog or MacDonalds or anything else. It was so big, it’s disgusting that it’s not known 


* about. It’s immoral that it’s not known about. These people are still around, playing 


in swing bands or operating gas stations and stuff like that. 


Your lyrics reflect a certain fascination with ghoulishness; is that some rockabilly 
tradition or is it just a facet of your personalities? 

Ivy: Yeah, it is. It’s just another aspect, something we all dug growing up with— 
horror. | loved horror: horror movies, horror books. _ 

Bryan: | don’t know if I’d consider that a rockabilly tradition. | don’t know where 
you're getting that. 

Lux: No, it’s not a real big rockabilly tradition. | think the horror thing is over- 
emphasized with us. To me, we all wanted:to be monsters, just like Marc Bolan said 
he created a Tyranosaurus Rex, which was: a monster. | think a rock and roll band 
like ours is an eight-legged monster. Individually we're all monsters. | don’t think 
there’s that much difference between being a rebel and being a monster in this 
society.Both are pretty much the same these days. 

Ivy: Horror always went with rock and roll, cheap horror did; five and dime horror, 
B-movies, comic books, and rock and roll are all part of one culture. | don’t see 
them as separate things; they're all part af one culture kiddie culture 

Lux: Horror has always been one thing the adults in this world have found silly. 
The Exorcist came out and how many people did you hear say, “\ts ridiculous, it’s 
pathetic, that’s just gross, there’s no point in that?” Well, the Cramps are all about 
things that have no point. B-culture, the horror movie thing, is kind of overempha- 
sized with us in the press, | think, because we're more about B-culture than horror 


movies. 
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Are the Crass cutting their own throats economically? of course! Thoroughly con- 
vinced that only under anarchy can the individual realize her own potential, Crass is 
determined not to go the way of the Clash, Buzzcocks, Magazine, Damned, 
Sham 69, et al. 


“Noy de Vivre,” female vocalist with the group, explained to me via air mail that all 
these supposedly, “revolutionary” bands “have trivialized the anger that was the 
energy of the movement. “Stardom,” she observes, “offers that synthetic release, 
privilege and alienation.” For Crass, “Nihilism. . .is the breakdown of fear, the glue 
that binds the structure of self oppression.” To Crass, the Clash committed virtual 
treason when they signed away their independence to CBS, opting for entertainment 
over revolution. 


The band, who actually live in a commune in Epping, see themselves as catalysts for 
deep, gut level social change. Dressing in uniform black on stage, their concerts 
draw an assorted audience—angry “skinheads,” crypto-fascists, left-leaning punks, 
socialists. . . 


Right now, with the Pistols dead and embalmed, and with Rolling Stone acclaiming 


the Clash as “the greatest R’n R band in the world,” the Crass seem to have been 
elected to fulfill the role that the late, lamented Sid Vicious once filled so admir- 
ably, and that is to serve as the symbol of punk “excesses” that even the “liberals” 
can condemn. 


how Crass manages to survive, to stay just as angry and. nasty-minded as they were 
in 1976 and to keep on grinding out the most disturbingly non-entertaining music 
this side of Hades. Crass can be reached c/o Rough Trade, 202 Kensington Park 
Road, London W11. 
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Like pop culture? 4 

Ivy: Yeah, | worship pop culture. 

Lux: But mainly the stuff that isn’t even good enough to get to be pop culture. 
Sub-pop culture. 

Ivy: Right. That's what | mean about us being totally commercial, because | love 
pop culture and that’s why | don’t want us to be a cult band. | love mass trash. 

Lux: Yeah, we’re the new Creedence. 


You all look really sinister on stage. The way Ivy makes up her eyes she looks like a 


Ivy: | feel like I’ve been sinister all my life. | also just love make-up, heavy eye 
make-up. | always wore slutty make-up and got hassled for it. | don’t think it’s a cal- 
culated monster thing, we just are all like that. As children we dug being obnoxious 
and scary and monstrous. Because | was a monster all my life, | was a misfit, one of 
those loner ones. You either let it get the best of you or else you start digging it and 
wallowing in it, and | think | learned to wallow in being that thing. 


And yet you're very friendly and open, more so than many bands | have interviewed. 
Ivy: That's part of the punk pose. 
Lux: Most interviews | read have pose, pose, pose written all over them—bullshit, 
concept crap. 
Ivy: A lot of people say, “Wow, you talk to people.” | mean we are human beings 
and we do have at least four different emotions in the spectrum. But we can be 
really vicious, too. There’s enough people that deserve it, and | don’t waste it on the 
le who don't. 

Lux: We really love and respect our fans. If we see something isn’t going right, we 
can get vicious about that. But we're talking to you and you're going to put this out 
so that our fans can read it. There’s no reason to sit here and say (he makes various 
rude yechhh-blechhh punkoid noises). 
Ivy; Another thing about the New Wave, how we don’t feel we have anything to do 
with the New Wave, is because a lot of that has to do with poor production and no 
money involved in shows. And | don't think that should ever be essential to a 
show—! don’t think it’s essential to ours. But a lot of people think this is the end of 
our aspirations. | hate to see bands with nothing get money put behind them to 
make them something. But | think that if you’ve got something and you put money 
with that in a production—that'’s what we want. We don’t just want this: we want 
produced shows and produced records because of the power in them. That's real 
voodoo. 

-Teri Morris 
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LOST AND FOUND TIMES, Luna Bisonte 
Productions, c/o John Bennett, 137 Leland 
Ave., Columbus, OH 43214. Obscure 
avant-garde arts and words magazine. — 


Special sample pak $1.50. 


JUNE APPAL, BOX 743, WHITESBURG, 
KY 41858: 


John McCutcheon The Wind that Shakes 
the Barley. A fine hammer dulcimer 
sampler of fiddle tunes, ragtime, blue- 
_ grass, harp piece’s and even Bach's “Jesus, 
Joy of Man’s Desiring.” 


Wry Straw From Earth to Heaven. Fine 
young trio (John McCutcheon, Tom 
Bledsoe, Rich Kirby) performing mostly 
oldtime tunes. 


Marion Sumner Road to Home. Veteran 
fiddler’s debut LP as leader after 40 years 
of professional experience. Naturally, his 
repertoire is broad—Tin Pan Alley, pop 
songs from the 1800s, western swing, and 
even traditional tunes. Good stuff, more 
pop-oriented than most recent fiddle 
albums. 


Robin & Linda Williams with Peter 
Ostroushko Dixie Highway Sign. High- 
powered but essentially dull, contempo- 
rary folk LP, with guitars, banjo, mando- 


me ) lin, fiddle and mannered singing. 
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WLCL 107.1 FM, Lowell, Indiana. Harry 
Glenn, producer of the Mar’Vel records, 
hosts a 3-hour country-western show on 
Sunday afternoons from 1-4 p.m. 


Rich Kirby and Michael Kline They Cant 
Put It Back. Excellently played and sung 
folk LP of songs about mines and miners 
by two young Appalachians. Lyric booklet 
included. 


Malcolm Dalglish & Grey Larsen Banish 
Misfortune. Charming, whimsical set of 
tradi 


4 -Lovelier, 


tional Irish instrumentals (and a few 


UBU COMMUNEX, 3206 Prospect, Cleve- 
land, OH 44115. News about Pere Ubu 
and related projects. Free. 


WBWC, Baldwin-Wallace College, Berea, 
OH 44017. Programming includes new 
wave, classical, bluegrass, country, disco, 
mainstream rock, comedy...Open to 
in ; 


DROME, 11800 DETROIT, CLEVELAND, 
OH 44107: 


Pagans—‘Not Now, No Way’/“I Juvenile.” 
Loud, fast, almost pop punk band, pro- 
duced by David Thomas of Pere Ubu. 7 


_ Pagans—“Dead End America’’/“Little 
_ Black Egg.” Loud; fast, almost tuneful 


~ good bar Pianist and ex- — Behe te Bl. =. 
pressive high-pitched singer from Cincin- jp or © " i ie punk band, not produced by David i 
nati who sings old songs with interesting Nn Beds pa gil eel Nee Thomas of Pere Ubu. How sa anyone : 
lyrics in a very personal pane. There’s plays aa pas ed (ex ri alle ntly) while resist this? 7 
some unnecessary obtrusive electric guitar : 
and harmonica, but this is a joyful record, rps iy aan fngich, ae mesic. caries, Lepers EP. Very distinguished punk, not 
of interest to even casual blues fans. pisses 8 f : : produced well enough to even sound 
aL Pen. 6 ; good at loud volume. 2 
imr ‘orkman yilis Boyens ; : 
Passing Thru the Garden. Nimrod Work- oe ipl tie sai se es es Ne CNA, 
man &/or his daughter Phyllis, usually of ue: soy cag" and carly “dee with oid, °Customs—“Let’s Get It On"/“Cadillac”  WRUW/WADE TOLLESON, 11220 Bell 
ithout instrumentation, singing tradi- |. ese ete: ’ wee 1 fife ; flower Rd., Cleveland, OH 44106. Very 
wit ation, ging ¢t time mountain music performed on fiddle,  Mid-fifties songs by Herschal Almond ' : 
tional songs mountain-style along with 2 bass, guitars, and banjo with lots of (“Let's Get It On”) and Baker Knight diverse, open to independents. 
Se eg thvilie’ paige neat rhythm. (“Cadillac”). Souped-up rockabilly with 
Nirwod’s has seen better days. (He 2S AU the preceding albums were produced pales = 1 Sono gee somes dae 3206 PROSPECT AVE., 
almost 80 at the time of recording). jy Appalshop, a nonprofit Appalachian now with the Lyres). The louder you play v-Ahdtanin “Hated Piece Vou! 
There’s a fascinating accompanying saddle paliecta nee it, the hotter it gets 7 Pressler-Morgan — Hand Piece”/“You're 
Mert } , the . Gonna Watch Me.” Charlotte Pressler’s 
recitations integrated with “rock” instru- 
mentation creating very interesting sound- 
text pieces that even a punk will enjoy. 
Cleveland Records On Pere Ubu’s indie label. 7 
DAWN BEWLEY Hello Cleveland/Answer Me, ACCEL-1979 LEPERS, COITUS INTERRUPTUS, DROME-1979 : 
One of the interesting features of Cleveland Ohio music is the proliferation of songs Punk rock. Not too well recorded. Al Luminum, Pie Tinn, Vic Mature, & Richard 
about Cleveland. This particular one is not widely known. Acoustic. Redmond. 
CHRIS GREER, ROCK CITY U.S.A./R&R GOODBYE, AXE-1979 PAGANS, DROME = 
Could have been a major local hit but came out at the same time as “Cleveland | think you know about these power punk rockers. They have three singles out as far - 
Rocks” by lan Hunter. PO Box 18135, Cleveland Hts., OH 44118 as | know. 
MARK DUTTON, GYPSY SUNRISE/SUN ON THE RUN, CAGNEY-1978 ALEX BEVAN, SKINNY (45), FIDDLERS WIND 
Mark is writer and producer. From Wellington, Ohio. Originally it was going to SUNSHINE SUITE/JAZZBO, FIDDLERS WYNDE 
come out by the group Cagney, but they broke up. Apparently, he did all of the Extremely popular local folk and folk rock act. At least two LP’s out on the above 
instrumentation himself but {’m not sure. “Gypsy” is upbeat rock, “Sun” is softer. label. “Skinny” is a classic here... “Skinny little boy from Cleveland Ohio going to 
chase your women and drink your beer...” He’s done other records, too, for and 
DON KRISS, DON’T TELL ME/NOT GONNA BE HERE LONG, CARROT-1979 part of a promotion for local commercial radio. 1971-72, he had a_nationally- 
One of the heavyweights of local talent. “Don’t Tell Me” is very well done. Rock & released LP and single on Big Tree records which was distributed by Ampex Records. 
Roll! Commercial, professional quality sound reproduction. There is also an EP from The single was “Linda’s Song.” 
1977 by Don Kriss. Those are the only records I’m aware of but could be more. 
Carrot—PO Box 02074, Cleveland, OH 44102 DAVID KRAUSS 
AND FRIENDS, SLOW ROADS/HENRY FORD MAN, GRANFALLOON-1978 
JONAH KOSLEN, BACKTRACKS (LP), COVERT He is Alex Bevan’s harmonica player. 
This was released just before “Breathless” material came out on EMI. Jonah was 
formerly with the Michael Stanley Band. This is old material, some going back to his PRESSLER-MORGAN 
garage band days. Interesting stuff. “Meantime Man” got airplay on local AOR radio. PLUS ONE, YOU’RE GONNA WATCH ME/HAND PIECE, HEARTHAN-1979 
28001 Chagrin Blvd., Cleveland 44122 Weird! Poetry read over progressive music. 
FLATBUSH, SNUG AS A BUG IN A RUG/LOADED, DENIM-1978 MARTYR, SILENT NIGHT (1980) CLEVE. | LUV YOU, LADY KNIVES-1979 
Rock and Roll and Country: Rock group. Lots of power! Very popular local concert Upbeat hard rock. Written and produced by Raven Slaughter. 
attraction. 6921 Brandywine Dr., Cleveland 44130 
DONNIE IRIS, BRING ON 80’S/BECAUSE OF YOU, - 
SKETCHES, |! DIG THE GIRL/LIES, DENIM-1977-78 A Belkin-Maduri production. te Belkin is she Be ok Jil pee in these 
Pop/Soul. Written by Jerry Bruno, produced by Jerry and he’s also in the group. Very here parts. This is syrupy bubblegum disco somewhat reminiscent of David Naugh- 
commercial pop adult-type soul. : tons’ “Makin’ It.” 28001 Chagrin Blvd. 44122 
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Old Friends/Supporters of LMN & OP: We 
have not forgotten you. Because we all 
work day jobs, it is very hard to keep in 
touch with everyone. Rather than ask if 
we want correspondents from Colorado 
(we do!) just go ahead and correspond, 
We always want to hear from you and 
articles, letters, pictures, and information 
are a big help to us. Also tell us when you 
change addresses. John Foster, LMN, PO 
Box 2391, Olympia, WA 98507. Telephone 
206-866-7955 evenings. 


pene TOO BAD RECORDS, PO BOX 10008, 
DETROIT, MI 48210: 
eCult Heroes—“Prince & the Showgirl.” 
Hard rock in the Detroit tradition, better 
performed and catchier than most. A 
standout. 7 


WILDMUSIC, PO Box 2138, Ann Arbor, 


MI 48106. Discographies of John Coltrane tea 
and Omette Coleman, with pictures and Te) 
additional information. 


IDBI RECORDS, PO BOX 1038, SOUTH- 
FIELD, Ml 48075: 


* Coldcock—”| Wanna Be Rich’/“You’re a 

Mess.” Average hard-rock punk that 
sounds like it could have been better with 
some production guidance. 5 


Destroy All Monsters—"“Nov. 22”/Meet 
the Creeper.” Bombastic hard rock band 
with female singer, | hope they never 


BLACK HOLE PRESS, PO Box 19013, 
Detroit, M! 48219, presents C. S. Loren’s 


book of poems. “Secrets of Photography.” 


Pah cENF 


F 


make an album, but they're fun one song 
at a time. “Nov. 22,” about the death of 


JFK, is, a really creepy display...“ 


“Jackie... hold on to his brains!” “Meet 
the Creeper” creeps up on you, Haw 


haw. 7 


Destroy All Monsters—“What Do | Get’/ 
“Nobody Knows.” D.A.M. always sounds 
the same—lots of guitar, trash girl vocals, 
strident beat. Godawful stuff, but | like it 
more every listen. This one might even be 
my favorite. | can hardly wait for the 


~-HRECORDS, c/o EARNEST COOPER, 


6412 FARR, DETROIT, MI 48211: 


Gip Roberts—“| Oop’’/“Soul for the 
Blues.” Urban blues, nicely-arranged and 
sung. “| Oop” is a funny (strange) song. 6 


* Chicago Pete—“Sho Nuff’/“Loved & Lost.” 
Another bluesman goes to the disco. Un- 
fortunately, or fortunately, the blues can’t 
be shaken so easily. Nice horn, guitar, 
and percussion. “Loved & Lost,” the 


album, 7 


STEVE DOMAN, PERENNIAL PUNK, MONA LISA 
' Upbeat really commercial-sounding heavy rock. Not punk! 


CRASH COFFIN, CRASH COFFIN (LP), MUSICOL 
Pressed in Columbus. Came out originally in 1974-75. He plays all instruments him- 
self: Also a single from 1977-1978? —“Backseat Rodeo”/“Fingers” on Police records. 


STYRENE MONEY BAND, JUST WAKING/RADIAL ARM SAWS, MUSTARD 
Very off the wall, new music material. An old single from them as the Poli-Styrene 
Jazz Band came out in the mid-70’s. “Drano in your Veins”/Circus Highlights.” 


WILD GIRAFFES, | DON'T KNOW ABOUT YOU/CRAZY MIXED UP WORLD, NECK 
7706 Southland, Mentor 44060. New wave rock. 


CLETUS BLACK, RAPID FIRE LOVE/THAT’S THE STORY, NIGHT WAX 

Fine local softer rock act. This is from 1979. He’s had other records out as the group 
Cletus , which also featured Frank lanni, who also has solo singles out. A fairly 
recent Cletus LP is Suite 7 Hollys Drive. 23758 Lake Road, Cleveland 44140 


CHRONICS, TEST TUBE BABY/CALLING ALL CARDINALS, NUCLEAR-1978 
Social comment Punk rock. | like it a lot myself. Wrote to the group but got no 
response. One New Market Place, Penthouse H-103, Painesville, OH 44077 


BLITZ, BLITZ (LP), TEMA 

Great stuff. The major work is “I Don’t Wanna Be Bussed.” Came out at the time 
the Cleveland Public Schools were really getting the heat for having segregated 
schools, Due to money problems and a September 1978 strike caused because the 
system couldn't pay its employees, they shut down the NPR station in Cleveland 
which was owned by the system. To this date, College radio is the only alternative 
source in Cleveland. This LP was shamefully ignored. TEMA records also had the 
Baskerville Hounds, remember them? They did “Space Rock” and their rock version 
of “Hold Me.” This latter song had minor success when released nationally on 
Avco/Embassy records in the early 70's. 


SPECTRUM, SPECTRUM (EP), TERRA-TU 
1 omressive music. 4420 Superior Ave., Cleveland 44103 


ballad, begins and ends with a flute and 
synthesizer string arrangement (a curious 
effect that seems to be catching on 
among smalltime blues producers). Odd- 
ball stuff, though nothing extraordinary. 5 


CHARLIE WIENER, BALLAD OF DENNY AND DUKE/IXNAY GUYS, WHITE LIGHT- 

: _ SECOND TO THE LAST KISS/LOVE OPUS #1 1978 
Very popular comical song act. Denny and Duke is now dated. It’s about former and 
ousted mayor Dennis Kucinich and the police chief he fired, Richard Hongisto, who 
haled from San Francisco. Told like a Western. Charlie has LP product out too. 


ROBIN STRATTON, TIME HEALS THE HEART/HE’S THE ONE, WHITE LIGHT- 
Charlie’s wife, Country/soft rock is my impression. ; sas 


WILD HORSES, | SAW HER STANDING THERE/BUT IT’S ALRIGHT, WILD HORSES 
Upbeat rock and roll. : 


WILLIO AND PHILLIO, CLEVELAND STROLL/? (45), WIZARD-1978 
Folk and folk rock act with a sense of humor. They had a followup record to this 


local hit, but | don’t know what it is. They also had a short stint i i 
Dis co fort see ry ort stint as morning drive 


RAPSCALLION, JUST A RAPSCALLION/RAIN & SHINE, WORLD-late ’79 
First side is upbeat Rock and Roll, There is also an old record from years ago: “Sorry 
if | Lead You On’”/“Long As You're Loving Me” on Rap records, 


| have a friend who has local stuff going as far back as 1963. In 1966, big-time Dj 
Gerry G. cut a record for instance. If you're interested, tell me and I'll dig up what | 
can. There are other people in Cleveland who know much more about local music 
than I do. Might want to get in touch with the Scene Magazine at 1314 Huron in 
Cleveland. They've been a free Rock and Roll newspaper for years. 


Akron, Ohio., is good for local music too. Get in touch with Cl 
6014, Akron 44312. esas ioaau aa 


Devo, Bizaroos, Tim Huey among others from down there. I’m sure you know of the 
Human Switchboard from Kent, Ohio. They’ve had three singles sit a song released 
on a various artist LP on Bomp Records. Their latest is “Prime of my Life”/“In my 
Room from 1979. It’s on Square Records. How about the Numbers band from Kent 
Single out on Hearthan Records, which is Pere Ubu’s label. é 


John Basalla, 35 Sprague Rd., Berea, OH 44017 


Kristine Larsen 
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BREAK’ER RECORDS, PO BOX 20326, 
MINNEAPOLIS, MN 55420: 


Hit Squad—“Pictures of Matchstick Men.” 
Remake of Status Quo’s only American 
hit. Nice reggae ending. Annoying psyche- 
delic effects. | think the original had 
them, too. 4 


Magnetic Head Cleaners—‘'| Want to 
Function with You”/“Mechanical Rights 
(Service Me).’” Miserable mechanical 
novelty record. 1 


Wilma & the Wilbers—“Chronic Alkie”/ 
“Poor Little Joey”/“The Hole.” Tough little 
punk EP featuring Wilma’s gravelly, glitzy 


vocals, 7 


KBLE-FM, 1170 22nd St., Des Moines, IA 
50311. Ron Sorensen. More-or-less free 
form station, open to independents. 


¢ The best coffee is supposed to come from Holland. They make strong drip coffee. In 
Italy it is cappucino. In France cafe au lait. American coffee is taken freeze-dried, 
vacuum-packed, or percolated or instant. It is machine-handled, mass-produced to 
get the most mileage out of the beans. Espresso is made by packing ground beans 
together and forcing steam through it at high pressure. Yankee hi-tech vs. European 
old world. It is the difference between electricity and steam. 


But the proof is in the tasting. Every morning | go to an espresso bar and have a 
cafe au lait. It is a small shot of espresso diluted with frothy steamed milk. It has 
texture, body, and a bouquet. American coffee looks like steaming coca-cola. The 
point is it isn’t the beans, it is the process. One is to make something fast, easy, 
profitable. The other is to make “art,” to spend some time making something really 


perfect. 


Glossary 


espresso—a coffee made by forcing steam through packed ground beans at high 


pressure. 
cappucino—espresso with foaming milk “cap.” 
cafe au lait—espresso with milk. 


mark h, smith 
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*CIRKLE PRODUCTIONS, 350 HAWTHORN, 
GLENCOE, IL 60022: 


Epicycle—‘‘School Girls’ /‘‘Residential 
Area.” These are the teenage suburban 
Troggs. “| want you/in a residential area/ 
you/with a house and some kids/.. and 
sunday barbecue.” Great vocals, taut 
band, basic line-up. Sparkling. 7 


Epicycle—“You’re Not Gonna Get It,” 3- 
song EP. Epicycle makes an epic out of 
every song they do, from a simple love 
song, “Colleen,” to teenage rebellion, 
“You're Not Gonna Get It” and “Hard 
Core Punk.” This is their hardest and most 
American record and it shows a good 
sense of rock’n roll history. As always, 
performed with flair and precision. 7 


a 


To those who want change, 
Epicycle; Andrew (18), Terry (18), Keith (18), and Rob 
(18), is a power pop band that has long supported the 
efforts of all young rock bands around the country. We 
feel that the young rockers of America, those who 
possess the true guts and energy of the music, have been 
overlooked in favor of established middle-aged musicians 
who fake their way through the motions of rock. Epi- 
cycle, in an effort to bypass all the plastic macho phony- 
ness that shrouds the American rock scene, release their 
records on their own label—Cirkle Records. Presently, 
we are trying to get another young local band, the 
Imports, a powerhouse com 


label. Cirkle Productions an 


cial 


Epicycle 4song EP. Fine ‘60sish guitar 
band’s first record includes the pop (in 
the classic tradition) “Depend On You” 
with a wonderful ringing guitar intro and 
outro, the Beatlesque “It’s You,” and the 
punkier “Underground.” A band to watch 
out for. 7 


bo, to join us on the Cirkle 
d Epicycle are devoted to the 


cultivation and promotion of all young American rock 
bands that feel they have something to offer to this 
dismally confused society. Let's band together and create 
a force that will demand recognition. The power of rock 
lies with Youth, Truth, and You. Thank you, EPICYCLE. 
Questions and comments? Write: 


Cirkle Productions 
350 Hawthorn 
Glencoe, IL 60022 


ROOSTER, 2615 WILTON AVE., CHICA- 
GO, IL 60614 or PO BOX 148, LONDON 
W9 1DY, ENGLAND: 


Little Johnny Jones and the Toe Twisters— 
“Prison Bound Blues”/Don’t You Lie to 
Me.” Chicago blues pianist from 1964 (his 
last session) with guitarist Lee Jackson 
and band. Nice horn, too. 7 


Hound Dog Taylor—“My Baby's Coming 
Home”/“Five, Take Five.” Reissue of 1960 
session (Bea & Baby label) in the inimita- 
ble boogie style of the late Chicago slide 
guitarist. Not just for blues fans. 7 


Sonny “Harmonica” Blake EP. British 
pressing of West Memphis bluesman 
Blake performing live at Blues Alley in 
Memphis in 1978, including blues harp 
novelty instrumental “The Train” and a 
version of “Driftin’ Blues.” 6 


Billy “The Kid” Emerson—“A Dancin’ 
Whippersnapper’/“Zulu.” Wild ‘60s R&B 
by singer-organist with guitarists Smiley 
Tillman and Lonnie Brooks among others 
(uncredited bluesy horn player, for 
example). Strange, very electric, loud 
guitar. Inspired singing. Good instrumen- 
tal flip, too. 8 


Q 
va Why, 


NE 


N DISTRIBUTORS, 542 S. 
SUITE 1102, CHICAGO, 


[Sister Soul] and Family— 
ark.” Gruff-voiced, soulful, 
and rinky-dink backup. In- 
like, “I got a telephone in my 
call him when | please.” 7 


rater—“A Little Bit of Blues, 
of Rock’n Roll.” Rather form- 
h Chuck Berry influence and 
nspiration, lots of guitar. 


Echoes of Harmony—“Today 
if my Life”/“Amazing Grace.” 
sad background singer and 
ityle lead vocalist Paul Ball. 
do a number on “Amazing 
nplete with electronic string 
hat pops up at odd intervals. 
at best). 4 


lI—“So Called Friends’/“Best 
jlooded, punchy R&B arrange- 
yowerful vocals make this a 


rons—“Inflation Blues.” So-so 
oy “World’s Greatest Harmon- 
who doesn’t come close in the 
rtment. 4 


Jones & the Jones Brothers— 
1g a Fool Out of Me.” Garbage 
ng of Chicago blues. Muffled. 2 


MR. BLUES, 4852 S. LOTUS AVE., 
CHICAGO, IL 60638: 

Mojo Buford’s Chicago Blues Summit. 
Harpist/vocalist/composer Buford, form- 
erly with Muddy Waters and now living in 
Minneapolis, heads up this Chicago blues 
LP with four veteran guitarists (all of 
whom have played with Muddy), bassist 
Earnest Johnson, and drummer Sam Lay— 
known for his work with rock and blues 
groups. The dose of Mojo's harp isn’t as 
strong as could be hoped, but this is an 
interesting sampler of Chicago blues styles 
and there’s quite a version of “St. James 
Infirmary.” 


*COWBOY CARL, PO BOX 116, PARK 
FOREST, IL 60466: 


Mar-VEI Masters Volume Three. A rela- 
tively rockin’ addition to the series, 
chronicling an obscure Indiana country- 
western and rockabilly label of the ‘50s 
and early ‘60s. This LP goes from 1956 to 
1968, showing the influence of the popu- 
lar styles of the day on these minor artists. 
The guitar sound throughout is especially 
noteworthy, as are the horn charts on 
some cuts from the ‘60s. This is truly 
obscure music of a type that has not been 
given serious attention by almost anyone 
but Cowboy Carl. Recommended. 


Billy Lee Riley Vintage. It’s always star- 
tling when one of the greats stumbles and 
falls, and Billy Lee Riley, once very great, 
has fallen. | understand that it’s been 23 
years since “Red Hot” and “Flying Saucers 
Rock and Roll”; that, to paraphrase John 
Lydon, Riley has “entered the realm of 
the middle-aged.” That, in my book, is 
still no excuse. Age is supposed to bring 
with it wisdom, not senility; and though 
constant self-criticism is a wearying activ- 
ity, it seems like you should still do it. 
That is, if you want to maintain your 
integrity. But then integrity doesn’t seem 
to interest people as much as it once did. 


WXRT “The Big Beat” with Bobby Skafish, 


Friday, 11 p.m., 93 FM. 


*CARY BAKER (Consultant), PO Box 375, 
Wilmette, IL 60091. 


TALK TALK, PO Box 36, Lawrence, KS 
66044. “The Midwest American Rock and 
Reggae Magazine” with lots of reviews of 
British import singles & LPs, nice covers, 
photos, and obscure reggae reviews. Not 
as much local stuff as they should have 
yet, but I have high hopes for this 
magazine. $1. 


Billy Lee Riley is one of those people. On 
this album he struts and emotes in a most 
obnoxious manner through some of the 
tiredest warhorses in existence. Remember 
“Creat Balls of Fire’? How about “Shake 
Rattle and Roll”? Of course you do, and 
that’s one of the big problems with Billy 
Lee on this record: he doesn’t tell you 
anything new. 


The band backing Billy Lee is equally un- 
concerned with saying anything impor- 
tant, or with taste. They're nothing more 
than a hack bar-band. In the early days, 
Billy Lee Riley was known to play all the 
instruments himself on his recordings, and 
he was known to rock with sincerity. Not 
so these days. 


For inspiration, go back and listen to that 
early Billy Lee. This new one’s tired, 
sleepy —he’s wandered off the path some- 
where and he’s facing the wrong way try- 
ing to find it. Do we need examples like 
this? There are more important people on 
the planet today. 

-George Romansic 


eCOWBOY CARL, PO Box 116, Park Forest, 
IL 60466. Besides his label, Cowboy Carl 
does mail order for C&W, rockabilly, and 
Rock'n roll records, plus distribution for 
Barrelhouse, Feathers, Starday/Gusto, 
Rollin’ Rock, Ripsaw, Crickett, Blue Cap, 
and a few other labels to mostly European 
stores, dealers, and other distributors. 


TITAN, PO BOX 5443, KANSAS CITY, 
MO 64131: 

Just Another Pop Album—The Titan 
Sampler. Top 40 material: third-generation 
power pop owing much to Badfinger, 
Raspberries, Wackers, ad_ infinitum. Es- 
sentially a collection of singles by the 
Boys, Gary Charlson, J. P. McLain & the 
Intruders, and Arlis! Side Two is a gem 
until the sixth and last song, while Side 
One has three terrible songs at the begin- 
ning and four very good ones, mercifully, 
at the end. The Boys come off as the 
most promising and J. P. McLain’s group 
is the most consistent. Arlis! is a Bad- 
finger clone. Gary Charlson can be too 
gelatinous. Titan also has 45s. Better than 
almost all the competition. 


cN 


76116 


SARS 


GEE BEE, PO BOX 13204, AUSTIN, 
TX 78705: 

*Joe “King” Carrasco & El Molino Tex-Mex 
Rock-Roll, One of my favorite albums of 
last year. This is infectious Tex-Mex rock’n 
roll/R&B better than the Sir Douglas 
Quintet ever was. Excellent horn and 
guitar arrangements, farfisa on a few cuts. 
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HOUNDSTOOTH, 615 BALTIMORE, EL 
PASO, TX 79902: 

Dan Lambert Hot Time on the Old Town 
and Fancy Guitar. Two slide guitars LPs of 
blues and originals utilizing 6- and 
12-string guitars, occasional putrid vocals. 


¢ CHRISTIAN ARNHEITER, 5201 W. 34TH 
#316, HOUSTON, TX 77092: 
Hates 4-song EP. Majestic-sounding punk 
EP, nice guitars, indecipherable lyrics, in- 
cludes another Jim Jones song, “Last 
Hymn,” and “All the Whites Are Going 
Negro,” which I’m not going to play on 
the radio until | know what it’s all about. 6 


MARK, PO BOX 57093, DALLAS, TX 75207: 
Kenny & the Kasuals = Garage Kings. The 
original Kenny and some impromptu 
Kasuals make their comeback try, failing 
miserably for the most part songwise 
(misogynist boogie) but redeemed some- 
what by strange production and saxo- 
phone on a couple of cuts. One good 
song: “(C’mon) Shake It.” Nothing like 
Live at the Studio Club. 


AMAZING, PO BOX 26265, FORT 
WORTH, TX 76116: 

Juke Jumpers Border Radio. 

Pretty good bar band led by Jim Colegrove 
that plays originals and R&B/R&R from 
the ‘40s, ‘50s, and ‘60s. Includes original 
recording information. Sax, guitars, bass, 
drums, weak vocals. 


A RNIN AG TES 


ot A 


AMERICAN HERITAGE, 
CALDWELL, ID 83605: 


Loyd Wanzer Sacred Sounds of (Oldtime 
Fiddle) Strings. Two time national old- 
time fiddle champion doing 12 familiar 
gospel tunes, overdubbing himself on 
some tracks, and adding pedal steel: and 
piano on others. The results are kind of 
strange. 


PICTURE PAPER, 104 West San Francisco 


1208 EVERETT, 


Sagegrass Just Here Lately. Bluegrass band 
with good lead vocals and harmonies per- 
forming a wide variety of material includ- 
ing songs by Waylon Jennings, Paul: Anka, 
John Denver, Bob Dylan, the Eagles, and 
Marshall Tucker. 


National Champion Fiddlers, Weiser 
Winners, Highlighting the Bluegrass Seg- 
ment, 1979 Edition, Weiser, Idaho. \nter- 

esting selection of tunes (not all blue- 
grass and not all fiddlers) including young 
and old, male and female, such as Mark 
O'Connor, Vivian Williams, Mark Petty, 

Shelly Ann Clark, Bennie Thompson, Tall 

Timber, Stoney Point, and Roger and 

Janice Maddy, 


St., Santa Fe, NM 87501. Newsprint tab- 
loid full of arty pictures. 75¢. 


by Matthew Moore 


Q: What are your earliest childhood memories? : 

A: “Well, the part | really remember were the six years | spent in Malaya. It’s called 
Malaysia now. Incredible memories! | can go back to my days spent fishing and the 
smells and the very, very vivid differences of life in the West. Everything was much 
more sort of open, on the street, and people seemed to be more open. In England, | 
used to go door-to-door playing Christmas carols on the mouth organ and | was 
brought up in the choir in the Canterbury Cathedral in Kent.’”” 


Q: Was that your first inclination towards music? ; 

A: “| started writing the first time | got a guitar, which was several years prior to 
Soft Machine. | played at one of my English schools. | started writing some really 
corny songs. | think that was around the days when all that was on the radio was 
Cliff Richard and the Shadows and Frank Sinatra. The first thing | had written, called 
‘Love Makes Sweet Music,’ was the first Soft Machine single.” 


Q: How do you go about putting an album together? 

A: “Usually an album is a collection of 6 months, or if you are lucky and can get 
away with it, a year’s worth of living experiences and observations. My albums are 
very autobiographical and without, | hope, being too esoteric. | mean, | hope they 
are accessible. | work hard at the lyrics in that | still get across my personal bit, at 
the same time | make an_effort that the content, the subject matter, will relate to 
other people—they'll be able to relate to it without losing too much. | mean, with- 
out trying to simplify it all the time.” 


Q: How has your music changed since the beginning? 

A: “Musically, | think I’m probably less original than | used to be, to be honest. | 
have kind of ‘listening sessions’ with my stuff. | get in a certain state of mind, 
usually stoned or something, and once every two or three years | listen to all the 
stuff | did and think about it, and think about what | am going to do. But it’s a new 
cycle now for me. You know, we all go through them, and this is a new one for me. 
Maybe I'll get back to being more adventurous and more courageous, generally with 
the music I’m going to be doing in the future. | have a sort of flirtation with com- 
mercial music. | consistently sit down and say, ‘Now I'll write a commercial song, 
i.e., something that everyone will like and play on the radio.’ But when I usually try 
to do that, | get so disgusted with myself, trying to work to some formula—some 
elusive formula for making hit singles—it usually turns out so cornily that | have to 
reject it. | end up being myself in the end.” 


Q: Currently, what are your plans and aspirations? 

A: “Diversely abstract, in that | couldn’t really define them. They are feelings rather 
than set goals. | would like to be more successful at what I’m doing, to have a high- 
er success rate and a wider audience. Not specifically to be a star. | don’t need to 
be a star as such, or more famous. | would like to have more money available to do 
other things that | am doing at the moment, which also include music and writing 
and production and a whole bunch of other stuff.” 


Q: Like what? 
A: “lam interested in fairly diverse things like fish farming, deep sea diving, boat 
chartering, but that’s another thing that takes up a lot of time.” ~ 


Q: In all of your travels, what is the favorite place you have been? 

A: “Well, | think it would have to be when | was living in Malaya. | think that was 
the happiest and most fulfilling time | can remember in terms of being in one coun- 
try and enjoying it above any others. But | think a lot of it had to do with my age.” 


Q: Where does Kevin Ayers call home? 
A: “| am now settled in Spain. | have a house in Majorca and | like it there very 
much, And I liked North Africa very much.” 


Q: How about hobbies and activities? 

A: “I like skin diving, but it’s a very expensive hobby to do. You have to go all over 
the world, or at least the Caribbean, to find water warm enough to do it in, so it’s 
an expensive little number to support. | really don’t like being entertained that 
much. | entertain myself. Rarely, once or twice a year, | go to the theater. Movies 
once or twice a year. Concerts a bit more than that. | like doing different things. 
The place | live in Spain, we go out and play music and go to the bar and sit with a 
few guys and play and sing. | get more fun out of that.” 


Q: What about politics—any political views? 

A: “No. I’m not in the political theater as we know it anyway. My areas are, | 
wouldn't say beyond, but they work on a different level to straight politics. Dr. 
Dream is one of my statements about that. Check it out.” 


Matthew Moore is currently involved in a number of music-related projects. He 
works at NBC in Washington, D.C. and is active in alternative radio on weekends. 
He is also involved as a record producer for his D.C.-based record label. His radio 
interviews with local musicians has led to the possibility of doing a syndicated T.V. 
show involving local talent. He is always open to new musical ideas and encourages 
you to write to him c/o P.O. Box 3695, Arlington, Virginia 22203. 


. nave 
| don’t care to” 


HIGH. PERFORMANCE, 240 S. Broadway, 
5th Floor, L.A., CA 90012. Fascinating, 
slick oral and visual record of perform- 
ance art pieces, probably more interesting 
than most of the performances. $8/4 
issues. s 


*CLUB OF SPADE RECORDS, PO Box 1771, 
Studio City, CA 91604. A label featuring 
Western Swing like Spade Cooley and Bob 
Wills, as well as a distributor for C&W, 


Oldtimey, and bluegrass records. Send for 
free catalog. 


BIG BANDS ‘80s, 9288 Kinglet Dr., L.A., 
CA 90060. A national organization formed 
to promote interest in Big Band music, 
which has also put out a compilation LP. 


FLIPSIDE, PO Box 363, Whittier, CA 90608. 
Interesting but poorly-designed punk ‘zine, 
lots of local news. 75¢. 


FLATDISK NEWSLETTER, Rich Labonte, 
6230 Afton Pl. #205, Hollywood, CA 
90068. Hard-to-read but newsy punk news- 
letter. Lots of local and British stuff. 25¢. 


QUASI-SUBSTITUTE, 4307 Date, La Mesa, 
CA 92041. San Diego rock’n roll fanzine, 
from Linda Ronstadt to the Shaggs, even 
local news. 25¢. 


SPOILERS, 5726 WILHELMINA AVE., 
| WOODLAND HILLS, CA 91367: 
Spoilers—‘’Greta Don’t Come”’/"Loose 
Words.” Everything seems fair game for 

songs these days, even women who don't 


e orgasms. 4 me oid-ta 
life. Now that they've spoiled it (sorry), | 
| might suggest less emphasis on orgasms 

and more on lovemaking. Both songs are 
ho hum, middle-of-the-road rock. B-side is 
well-played, Springsteenish, not as melo- 


dramatic. 4 


hioned, but. 
. ba ceXK 


LOS ANGELES READER, 5225 Wilshire 
Bivd., L.A., CA 90036. One of those free 
weekly happenings paper, this one better 
than most, with Matt Groening’s “Life In 
Hell” [still more forbidden words], inter- 
esting classifieds, some artsy articles. $10 
for 50 issues. 


GOOD TIME RECORDS, 1118 W. 106TH 
ST., L.A., CA 90044: , 


Shakey Jake—“Never Leave You.” Slow, 
Chicago-style blues, almost classical in 
form. Dense, brooding. 6 


Johnny Dyer—“Overdose of Love.” Slow, 
Chicago-style blues, crude vocals, hot 
blues harp. 6 


GOOD TIME, c/o JEANNETTE CLARKE, 
25321 WOODWARD AVE., LOMITA, 
°CA 90717: William Clarke Hittin’ Heavy. 


(00d wh ie ornia Dlues Narpist and | 


Chicago style wi 


Hollywood Fats guitar, Shakey Ji ke co 


producing (and singing on the best cut). 
The tone of the LP is like early Paul 
Butterfield Band, though the vocals are 
less intense and the harmonica playing 
sharper. 


BOMP RECORDS, 2702 SAN FERNANDO 
RD., LOS ANGELES, CA 90065: 

Rodney and the Brunettes—“Little GTO”/ 
“Holocaust on Sunset Blvd.” DJ Rodney 
Bingenheimer (of KROQ fame) and thinly- 
veiled friends. Bursting with sincerity. 2 


ROLLIN’ ROCK, RONNY WEISER, 6918 
PEACH AVE., VAN NUYS, CA 91406: 


*Ray Campi—“The Newest Wave"/“Sweet 
Woman Blues.” “Wave” is a throwaway, 
novelty conceit with stripped-down rocka- 
billy backing (Slapped bass, sharp electric 
guitar). “Sweet Woman Blues” is given a 
nifty treatment and shows off Campi’s 
vocals. He also plays all the instruments 
on both tracks. 5 


Gene Vincent Forever. Four songs by 
Vincent that he sung weeks before he 
died a cappella into a mediocre tape re- 
corder. Instrumentation added later. Also 


“Bring It on Home To Me,” Little Richard’s 
“Hey Hey Hey,” Buddy Knox's “Party 
Doll,” and his own “Rose of Love” is 
affecting. Ballads and rockabilly. 


STELLA/STRAY POP, KXLU-fm, 7107 W. 
80th St., LA. CA 90045. | 
welcome. 


FRONTIER, BOX 22, SUN VALLEY, 
CA 91352: 

Flyboys 12” EP (About 17 minutes). The 
followup to the “Crayon World” 45 is pro- 
duced punky pop, nicely played, not too 
special. The vocals are pretty clear and 
set off well against each other. The guitars 
ring and the melodies are pretty. This is, 


decent and palatable, tastefuleven.5 


ZINZX, 1155 HYPERION ANE) o-aaamenii 

ae ; a Caras ™ oulen Fis og 2 
J. Eric iach Fa Did 
Listening to this Guy? rs 
Strange singer-songwriter, always the 
anachronistic, small-time loser, singing 
like a vulnerable John Simon, if you 
remember his first solo record. 


fe Get Stuck 


Crystal Records and Peter Christ 


Crystal is a small independent label specializing in classical chamber music for wind 
instruments. {ts founder and chief executive is Peter Christ, a professional oboist 
who started the label in 1966 and now has a catalog of over 130 records. The label 
is a success. Its records are well respected by the musical press; Christ's office is 
filled with tapes from: composers and performers who would like to be recorded, 
and most importantly the label has finally begun to turn a profit. This is because of 
Christ’s careful blend of art and business. He manages to put out albums that are, 
on one hand, valuable contributions to the classical recording industry and on the 
other hand, “product” that he aggressively promotes and markets. Equally unique is 
Crystal's location. Instead of some major “media center’ Crystal is based in Sedro 
Woolley, Washington, a very small town in the backwoods of the Pacific Northwest. 


’ We met there at his home and spoke in his basement which doubles as Crystal's 


business office and warehouse. : 


Peter is from Los Angeles and it is there that Crystal began. In 1966 he was perform- 
ing regularly with his woodwind quartet, the Westwood Wind Quintet, which had 
been a working ensemble since 1959. In addition to their touring they had recorded 
the Schonberg wind quintet for the Columbia label. This whetted their appetite for 
recording, so Peter did some research, made the decision, and recorded his group. 
He said that “Even then | realized that the biggest market would be for lighter 
pieces even though that isn’t necessarily my own preference.” His original plan was 
to sell at a music festival in Oregon that they were regular participants of, so he 
named it for the festival and put a picture of the festival grounds on the cover. He 
then thought that the album might appeal to more people than those at the festival, 
so he sent it to Teresa Sterne, who was then the head of Nonesuch Records to see if 
she would want to buy it. “She sent back a very, very sweet letter, but...she 
basically turned it down.” She was encouraging, however, and so were others, so 
Peter started to think seriously about the record business. “But, | realized at the 
time,” recalls Christ, “that | would not go very far selling records if | specialized in 
my own records.” He knew that there was an audience for chamber music that was 
being ignored by all other labels—namely, the people that attended the concerts of 
his group and others like them. This is how small labels get started—to satisfy the 
discerning and appreciative music lovers who are not satisfied by major labels. With 
this in mind he decided to stop thinking about it and do it. As a result, Crystal had 
a monopoly in this area for years, and only recently have other companies begun 
recording similar material. 


Christ had definite ideas on what to record from the start and his catalog is remark- 
ably consistent because of it. His records are: 


a) Performer oriented. He usually records an instrumentalist or group of instru- 
mentalists performing pieces by different composers. He has a few records on which 
all the music is by one composer but these are his worst sellers. As he says, “I do 


better featuring the Annapolis Brass Quintet than | do featuring Igor Stravinsky!” His 


only explanation is that Crystal is known for its performer features and other labels 


like CRI are known for their composer records. 


b) Never completely avant-garde. Again, he leaves the experimental things to other 
labels. His records are a blend of old and new. From the business perspective the 


avant-garde does not sell as well as the mainstream, and a totally “outside” album — 


would not do well. His solution is to include differing styles on each disc—Early 
American, contemporary, avant-garde, classical, etc. Crystal albums are well known 
for this type of repertoire selection. 


c) Not rehashed old favorites. He doesn’t pad records with crowd pleasers for mas- 
sive sales a la the corporate labels. Littleknown pieces are a priority, especially 
when the composer is well-known. Filling the gaps in the recorded repertoire is 
something that many Crystal albums do. 


Perhaps the most unique feature of Crystal’s operation is its distribution. Most small 

labels sell their albums to distributors (for a small profit) who are then responsible 

for placing them in stores. Christ has found this to be an unreliable system. He says 

that, “For some reason, distribution is a very, very shaky field. Two New York dis- 
tributors went bankrupt on me, owing me a lot of money.” Furthermore, the ones 
that are in business don’t understand how to sell classical records. “That wouldn’t be 
so bad,” says Christ, “but they don’t go into the stores, do an inventory, and see 
what the stores are out of.” For that matter the stores themselves don’t do inven- 
tories. “Think about a drugstore,” he says. “If a drugstore is out of bandaids, they'll, 
order band-aids. But damn these record stores, they don’t know what they're out of, 
and if they do know, they'll wait until a salesman comes in to sell it to them.” 


Faced with these problems, Christ’s solution was to circumvent the distributors by 
going to the stores personally. He and his wife Carol travel in their van taking in- 
ventories and orders from all over the country. To cover all their stores it takes at 
least 20 weeks, but the result, as he puts it, is that “Crystal has much better repre- 
sentation than any other small label.” That is probably true, since few labels have 
the time or inclination for prolonged travel. His aggressive marketing of his albums 
is a proven success, but it is something that he has to keep doing because the stores 
will not contact him to re-order. The only time he hears from the stores is when 
they have overstock to return. Luckily, he and Carol love to travel, although “It’s 


getting harder to travel now that I’m at a place that | like being. It was easy to 


travel in L.A. We loved getting out of town!” 
; continued on p.19 
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SYNEX NEWSLETTER, PO Box 294, Corte 
Madera, CA 94925. “Two-way communica- 
tion for electronic musicians to seek or 
share information, share new ideas, etc.” 


$6 a year. 


WORK RECORDS, 2520 ARLINGTON 
BLVD., EL CERRITO, CA 94530: 
Tools—“Smoke-filled Rooms” /“Adopted 
Procedure.” A bit sluggish for punk but 
sung with feeling, as if every word is 
meaningful. 6 


VKTMS, c/o NYNA CRAWFORD, 427 
VKTMS 4-song EP. Good, straight-out 


he patented Sex Pistols drone 
very good female vocal- 
idget | 


; ‘your 
under the table), 


| Sex sal incompatability. 7 


hACCELERATOR RECORDS, 1039a PAGE 
ST., SAN FRANCISCO, CA 94117: 
Breakouts—“In Vagueness Deal”’/“Milli- 
rems.” Well-played, boring, punkish hard- 
rock, strident but missing something. 3 


MONKEY RECORDS, 537 JONES #8851, 
SAN FRANCISCO, CA 94102: 

VS.—“Magnetic Heart’/“Leather Com- 
plex.” Like Siouxsie and the Banshees 
without brains; monotonous female 
vocals, heavy back-up. | personally enjoy 
this sound, but the songs are pretty silly. 5 


MEN/EJECT, PO BOX 807A, SAN FRAN- 
CISCO, CA 94101: 
Men/Eject—“Apologize.” Heavy arty elec- 
tronics, oblique lyrics. “Apologize” is my 
pick hit. Other than that, ’m in the dark, 
except that it was recorded in New York 
and had Japanese engineers. “The extreme 
pain of body and mind/Leaves me no 
pleasure. . .Apologize.” Sorta like some of 
Tuxedomoon’s more anguished stuff. 7 


REGGAE NEWS, PO Box 31125, San Fran- 
cisco, CA 94131. News, reviews, back- 
ground, sources, etc. 754. 


SUSPECTS, 1330 WHITTIER DR., DAVIS, 
CA 95616: 

Suspects—‘‘Talking Loud’’/“‘It’s Up to 
You.” Engaging spunky rock with female 
vocals, ’I’d rather see you dead than with 
another girl/Everything’s okay if you see it 
my way/That’s all you need to know/It’s 
up to you.” Oh, really? Not great but 
good fun. 7 


LAUGHING STAR, c/o BAY RECORDS, 
1516 OAK ST., SUITE 320, ALAMEDA, 
CA 94501: : 

Payne Brothers—“Skate.” A good sound- 
ing funk tune with a heavier feel than the 
subject (or lyric) really warrants. Good 
horn and vocal arrangement. 5 


OPTIONAL RECORDS, SYSTEMATIC, 729 
HEINZ AVE., SPACE 1, BERKELEY, 
CA 94709: 

Voice Farm—“Modern Things’”/“Sleep.” 
Great sounding electro-pop including the 
fabulous anthem to materialism, “Modern 
Things,” which is an irresistable com- 
modity in itself. 8 


_ about Eskimo life. | wou 


~ delig @ Ol 


RALPH RECORDS, 444 GROVE ST., SAN 
FRANCISCO, CA 94102: 
The Residents Diskomo 12” (22:27). 1 only 


became entranced with the Resident's 


Eskimo LP after hearing it as background 
for a radio reading of an insipid story 


hear it on the radio. This is 
Eskimo. \f | ever go to a disco or “Tosco” 
(rock disco) | will be very much amazed 
to hear this, but if | do it will really make 
my day. The BSide (“Goosebump”) is 
conceptually very interesting; Mother 
Goose rhymes arranged for toy instru- 
ments. Will kids like this? Am | the only 
one not entirely charmed? Bonus: Jad 


Fair of Half Japanese draws the Residents. . 


(Aren't you glad you saw the interview 
and drawing of 1/2 Japanese in OP4?) 7 


Tuxedomoon Half-Mute. A departure for 
this electronics band, now down to a 
three-piece. Less rocking than their prev- 
ious efforts, more somber and organic 
sounding, and also more challenging. 
Mannered vocals (but fewer of them than 
before), sax, and violin figure heavily in 
the overall sound. A record of great mo- 
ments, some taking longer than others to 
be noticed. Maybe even a great record. 
I'll reserve judgment until I’ve heard it at 
least a dozen more times. 


MX-80 Sound Out of the Tunnel. Aggres- 
sive guitar band with an unusual sound, 
including sax. Relentlessly fast, loud band, 
originally from Bloomington, Indiana, of 
all places. Not for me but a perfect group 
to form a rabid cult around. Maybe | even 
like them. This has to be the best record 
they've ever made, including the LP for 
Island UK. 


SOLID SMOKE, PO. BOX 22372, SAN 
FRANCISCO, CA 94122: ae 

Ron Loney & the Phontom Movers 
Phantom Tracks 12” EP (22:38). Anyone 
who calls this anything but rock’n roll is a 
liar. The music in these grooves is influ- 
enced greatly by the classic rock’n roll of 
the ’50s, less of the ‘60s, and plenty of the 
'70s—sorta rockabilly heavy metal boogie 
punk. Its bearing on the course of the ‘80s 
will be minimal, if | may feign prior 
knowledge of the remainder of the 
decade. It’s rollicking, high-energy stuff, 
executed with verve and a certain 
panache. Loney (must we always refer to 
him as former co-leader of the Flamin’ 
Groovies?) is a good vocalist and interest- 
ing lyricist with a sense of the comical. 
However, his songs are unmemorable, at 
least as performed by the Phantom 
Movers, becoming a bit dulling after a 
spell. 5 


Id never choose 
ae 


discofied 


RIB RECORDS, PO BOX 3392, SAN 
RAFAEL, CA 94901: 
Hot Ribs. 
A strange collection of pretty commercial 
material that almost works. Richi Ray (not 
to be confused with Rockin’ Richie Ray), 
whose first pop single on Ray-O Records 
was rave reviewed in an early OP, pro- 
duced or co-produced eight of twelve 
tracks here, including two of his own 
songs. The first, four songs by Ray, the 
eans, and... the... Stingers...are. . TUS iit». 


RY 


Parties ’Til Further Notice” is spoiled by a 
pointless “comedy” bit in the middle. Side 
Two also starts well with Tommy Tutone’s 
"Gas Party” (better than anything on his 
LP) and two songs by singer Sarah Baker. 


“At least three of the seven good songs on 


this album would be great to hear on the 
car radio. Let's hope some smart Program 
Director goes out of her way to hear it. 


INTERMEDIA, PO Box 31464, S.F., CA 
94131. “An irregular journal of informa- 
tion and images. Huge and experimental, 
if not as flashy as | would expect. $7.50 
for 4 issues. 


KLIV-AM “Anarchy,” Box 995, San Jose, 
CA 95108. 408-293-8030. Ken Anthony and 
Howie Klein present rock’n roll of a 
nature not heard on AM Thursdays at 
10 p.m. Indies. 


SWELL RECORDS, PO BOX 1864, SAN 
FRANCISCO, CA 94101: 

The Mondellos—“Let’s Join’/“White Riot 
Night.” A-side is typical punky sarcasm, 
well-annunciated, about joining the mili- 
tary. The flip is about the San Francisco 
gay community's reaction to the light sen- 
tencing of Dan White—assassin of two 
politicians (including the mayor) sympa- 
thetic to gay rights. Not too revelatory. 5 


LOS MICROWAVES, 625 SCOTT 'ST., 
RM 104, SAN FRANCISCO, CA 94117: 

Los Microwaves—“Radio Heart”/“Coast 
to Coast.” Quirky electro-pop band is a 
bit cloying this time around. Sounds like 
it will be a big hit in rock discos. 4 


SUBTERRANEAN, 912 BANCROFT, BERK- 
ELEY, CA 94710: 

SF Underground EP. VKTMS, Tools, Flip- 
per, and No Alternative, each represented 
by one song. Flipper’s “Earthworm” is 
painfully slow and effective. The VKTMS’ 
simple and poignant “Ballad of Pincushion 
Smith’—about a prisoner at San Quen- 
tin—is sung in Three Penny Opera punk 
style. “He cut out his cellmate’s* heart/ 
Then he ate it and sodomised him...” 
The other two are yawners, 5 


Xiles—“Dreamin’-No!”/“Indecision.” Psy- 
chedelic heavy metal like Black Sabbath 
but not as good. 2 / 


“ MILESTONE/PRESTIGE, TENTH. AND 
PARKER, BERKELEY, CA 94710: 


Ben Webster & Joe Zawinul Trav‘lin’ Light. 
All except four songs on this 2-LP set are 
from 1963 sessions tenor sax great 
Webster and pianist Zawinul (just hooking 
up with Cannonball Adderley) did togeth- 
er in New York. The remaining four were 
recorded ih L.A. in 1957 (comparatively 
sluggish) with trombonist Bill Harris and 
pianist Jimmy Rowles. Zawinul was still in 
the formative stages of his career while 
Webster was supposedly over-the-hill. 
Roughly divided into ballads and faster 
numbers, Webster really shines on those 
with faster tempos, playing some remark- 
ably soulful solos and making Thad Jones’ 
cornet seem. insignificant. Webster was 
supposed to be better on the ballads, 
which is why this came as such a surprise. 
Sam Jones and Philly Joe Jones play great 


rhythm on these tracks, while Zawinul’s 


ing is very tasteful. Not momentous: 
‘definitely worthwhile reissues. 
George Wallington Our Delight. Italian 
bebop pianist-composer from Brooklyn, 
long due for a bit of recognition, is well- 
represented on this two LP reissue by trio 
sets from 1952 and 1953 and a quartet 
from 1956. The trios—Wallington with 
Curly Russell, Charles Mingus, or Oscar 
Pettiford (bass) and Max Roach (drums)— 
spotlight his ballads for the most part. 
The recording itself is scratchy but the 
music is very good. The 1956 quartet 
including a young Donald Byrd on trum- 
pet, Phil Woods on alto, Teddy Kotick on 
bass, and Arthur Taylor on drums has 
Wallington playing other people’s compo- 
sitions. Students of bop should go out of 
their way to hear this guy. 


Blue Mitchell A Blue’ Time. A retrospec- 
tive of the late Mitchell‘s early work for 
Riverside (1958-1962). His warm trumpet 
playing shines through in a variety of set- 
tings, performing with many heavyweight 
jazz stars, the most interesting being a 
side arranged for strings by Tadd 
Dameron—then in the hospital in Ken- 
tucky. Recommended. 


® CONCORD JAZZ, PO BOX 845, 

CONCORD, CA 94522: 

Eddie Duran Ginza. ; 
A San Francisco barber by day, Duran is 
also a veteran jazz guitarist who can 
really play, and this is the kind of guitar 
trio LP that Concord has become famous 
for. Includes Strayhorn’s “A Flower Is a 
Lovesome Thing,” “Day Dream,” and a 
fine version of “Three Little Words.” 
Recommended. 


BAY RECORDS, 1516 OAK ST., ALAMEDA, 
CA 94501: 


Elmo & Patsy Will You Be Ready? (Oink). 
Semi-comic, pop country-bluegrass duo. 
Good fiddle playing by Darol Anger, 
pretty good country girl vocals by Patsy. 
Elmo sings more like a countrified 
Country Joe. 


Frank Wakefield End of the Rainbow. 
Virtuoso mandolin player, formerly with 
the Greenbriar Boys and the Good Old 
Boys, with excellent fiddler Darol Anger. 
Good mixture of inventive mandolin and 


bluegrass. 
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FOR FREE CA TALOG OF OTHER RELEASES SEND STAMPED SELF ADDRESSED ENVELOPE 
TO: STASH RECORDS INC. _ P.O. BOX 390 BROOKLYN, N.Y. 11215 


Be OGle 
W the 
Barnyard 


Available at hep stores all over and via mail order for $7.00 


- 


Subscribe to Reggae News 


$5.00 yearly U.S. 
$8.00 yearly outside U.S. 


New Releases 


ELP 3010—Earl Zero Visions of Love 

ELP 3020—Soul Syndicate, Was, Is, and Always 

12” 45s: 

EDSO1—Earl Zero, “None Shall Escape the Judgment’/“Only Jah Love” 
EDS02—Max Edwards, “Rockers Arena’/“Black Cinderella” 


LP’s $7.98, 45's $3.98 available from: 
Reggae News/Epiphany Records 
P.O. Box 31125 j 
S.F., CA 44131 
Records also available from Systematic Record Dist. 


Siping SO Oe a ieee: ) 


KUGS, Western Washington University, 
Bellingham, WA 98225. Diverse station 


open to independents. 


NACKSVING, c/o WHID-ISLE RECORDS, 
BOX 615, CLINTON, WA 98236: 

Jim Page—“Song for Leonard Peltier.” 
Swedish single by wordy folky Page sing- 
ing one of his most poignant and eloquent 
tales about Peltier and the Native Ameri- 
can struggle. Comparable to Dylan’s 
“George Jackson” or “Hurricane,” only 
better. Simply sung and performed but 
quite moving. 9 


THE ROCKET, 1505 10th Ave., Seattle, 
WA 98122. One of those free music 
papers, uneven, but diverse, with good 
local coverage. Free. 


GREAT NORTHWEST RECORD CO., PO 
BOX 4174, SEATTLE, WA 98104: 

jr. Cadillac—’Summer Night”/“Little Latin 
Lupe Lu.” Veteran bar band comes up 


with a near great, slow, summer radio 


nostalgia song that’s not as substantial as 
Springsteen or Seger but s just as 


evan and more ac 


"long. The B-side is a 
slow and cute) of an old classic. 7 

PARK AVE. RECORDS, PO BOX 14947, 
PORTLAND, OR 97214: The Wipers Is 
This Real? 

he Wipers album shows that they've 
written a number of quite moving songs; 
that most of their songs are at least good; 
and that the ones that don’t transcend 
doomy punk cliches aren't . sufficiently 
bad that they drag the album down. 
Soundwise, the group has some resem- 
blance to Wire, but they’re not imitating 
them. There’s lots of great guitar-chording 
over a Clear, simple rhythm-section; and 
the logic of most of the songs is satisfying 
in the way that Wire's is. But as | said, 
they're not copying Wire. This group relies 
more on pure energy and they appear to 
be much less self-conscious in what 
they're doing, which is both good and 
bad. It’s good in that the lead singer (he’s 
also the guitarist and songwriter) evinces 
a very direct emotional commitment to 
this music; a fact that makes some of 
these songs sound like near-anthems. It’s 
bad in that this group could stand to take 
another look at their lyrics—they might 
be surprised at how indirect they are. 


The album in general—musically—is a 
good one; probably the best record to 
come out of the Northwest since the 
Snots 45 came out in 1977. 

-George Romansic 


Crystal continued 


KAOS-FM, Steve Peters, TESC, Olympia, 
WA 98505. Reggae, soca, salsa, Third 
World popular and traditional music, 
earth music, all types of American tradi- 
tional music and bluegrass, old C&W, 
R&R, old R&B, jazz, classical, early music, 
independent labels prioritized, women’s 
music, blues, experimental, and New 


*BOB’S RECORD BOX, PO Box 30074 Wal- 
lingford Sta., Seattle, WA 98103. 206/633- 
ie Mail-order reggae, good prices, rare 
stuff. 


disposable cover (too 


Music, eurock, punk. 


SAFETY FIRST, c/o BASNIGHT, 7616 
LATONA NE, SEATTLE, WA 98115: 


* CELLOPHANE SQUARE RECORDS, 207 
East Holly, Bellingham, WA 98225. New 
and used retail record shop with imports 
and independent labels. Second location: 
1315 NE 42 St., Seattle, WA 98105. 


¢ CONSTANT MOTION PRODUCTIONS, 
1701 ‘F’ St., Bellingham, WA 98225. 206- 
671-0524. Graphic design, video, photog- 
raphy, concert promotion, record produc- 
tion and distribution. 


eCONSTANT MOTION, 1701 ‘F’ ST., 
BELLINGHAM, WA 98225: 


Art Object EP. With a bit of editing this — 


could have been a pretty interesting 
record. It’s just hard for progressive 
rockers to come to the point. “Ride the 
Metro,” aside from a boring musique con- 
crete beginning, is a very good “serious” 
new wave song with female vocalist, tense 
rhythm, and uneven semi-experimental 
guitar playing. “Confused” is muddled, 
“(| Wanna Grow Up to Be) a Juvenile 
Delinquent” is too long and contrived, 
especially in this context, “USANRK” (get 
it?) is basically mediocre punk, and “A 
Poem: So Unenlightened” is embarrassing 
twaddle musically (“experimental” jam) 
and lyrically. No excuse. 4 


Crystal’s success is due to Christ's happy balance of esthetics and economics. In 
conversation, however, he spends more time discussing his business decisions than 
his artistic decisions. When asked about his use of the word “product” to describe 
his own music, he replied with a laugh that the first time he heard music described 
as “product” he was appalled, but “you read enough Billboard magazine and you 
just fall into it!” He is a businessman selling a commodity, but his attitude concern- 
ing that commodity is much different from a multi-national conglomerate like CBS. 
To him “CBS is far more concerned with return per dollar investment. That's what 
makes them more of a product.” He adds that “CBS is in business to make a buck. | 
just don’t want to lose a buck. | don’t have to make a lot of money—just enough to 
barely get by. Then, with my oboe playing, I'll be alright.” In fact, since profits from 
Crystal are used to finance new releases, Christ is thinking of becoming officially 
non-profit. He makes the interesting claim that “The only way to make a profit in 
this business is to be non-profit!” He has learned of some new grants aimed at small 
companies who are furthering the arts, with the catch that the companies must be 
non-profit to be eligible. Also, postage drops to three cents per piece, and since 
Crystal’s mailing list is over 10,000, this would be a considerable savings. 


KING TUT RECORDS, ROGER HUSBANDS 
AGENCY, 1305 THIRD AVE., SEATTLE, 
WA 98101: 

Enemy—“Bang Bang You're Dead’’/ 
“Trendy Violence.” A disappointing fol- 
lowup to the “I Need an Enemy” single 


Ma acks immediacy and 


ead on histrionics and g 


an actual tape of the police in conflict 
with the Enemy. 3 : 


PALACE OF LIGHTS, 10226 65TH AVE., 
SEATTLE, WA 98118: 

K. Leimer Closed System Potentials. This 
is an excellent record! K. Leimer blends 
electronic and acoustic sources to create 
very pleasant, well-krafted pentatonic 
smears: large orchestral oatmeal—remin- 
iscent of the Fripp/Eno Evening Star col- 
laboration. In fact, much of Closed 
System Potentials employs the now in- 
famous tape signal loop configurations, 
better known to the masses as Fripper- 
tronics.* Unlike recent Fripp efforts, many 
of the elements are outside the loop and 
maintain a tasteful balance of repeating 
and non-repeating motifs. This record is 
very enjoyable and if you buy it, you will 
probably play it a lot. Of particular note 
are “Aerial,” “A Little Figure and the 
Weather,” and “Stationary Image.” Nu 
Music is not necessarily disagreeable. 


*For a totally different application of the 
same principle listen to Pauline Oliveros’s 
“1 of IV” (Music of Our Time—CBS- 
Odyssey 32 16 0160), Charles Amirkhanian 
Lexical Music (1750 Arch, 1750 Arch St., 
Berkeley, CA 94709), David Cunningham 
Grey Scale, (PIANO, 52 Acre Lane, 
London S.W.2, England). 

-S. Fisk 


Ironically, “Trendy Violence” starts with 


SUBTERRANEAN POP, Bruce Pavitt, Lost 
Music Network, PO Box 2391, Olympia, 
WA 98507. Fanzine “dedicated to inde- 
pendent (rock’n roll) recordings from the 
Northwest and Midwest,” with lots of 
regional coverage, addresses, very good 
graphics and layout. The best ot its 
kind. 80¢. 


OP INDEPENDENT MUSIC QUARTERLY 


lication, published by 
volunteer-run Lost Mus 
best of its kind [yawn]. $8 for 8 issues. 


MR. BROWN RECORDS, PO BOX 445, 
OLYMPIA, WA 98507. 


‘Life Elsewhere 7-song 12” EP. Interesting 


and worthwhile sampler of three North- 
west musical entities including the 
Beakers, Steve Fisk of Customer Service, 
and John Foster, all produced by Fisk, 
whose “Snake Attack” 45 (available from 
the same address) was rave reviewed in 
the “B” OP. Fisk’s electronic disco version 
of Joni Mitchell’s “Woodstock” and 
syntho-pop “You're Everything” are the 
longest songs and “Everything” is inspired. 
“Woodstock” is overlong and, of course, 
contrived, but has so much going on in it 
that additional listenings are still enjoy- 
able, including Max Yasgur (sp.) on a tape 
loop, “| Want to Take You Higher’ elec- 
tronically, and Jimi Hendrix's guitar hitting 
the stage. Foster always sounds like he 
has a stuffed-up nose, but he benefits 
from intriguing production and a primitive 
naive charm. His dub-wise “Junkie 


“Reggae” has a seething hook and a 


wrenching fade-out. “Cool World’—45 
seconds of farfisa overdrive—and “West- 
ern Man,” a flat dirge with hand claps, 
are intermittently effective. The Beakers’ 
“Vm Crawling (On the Floor)” and “Figure 
21’ are infectious punk-funk, better and 
better with repeated listenings, terrific 
thythm section, funny sax, and frenetic 
vocalese. 7 


Becoming non-profit is just one of many items on Peter's busy schedule. After our 
conversation he flew to Los Angeles to perform with his quintet. He probably 
dropped in on a few record stores as well. He is preparing for the next batch of new 


releases, which will include two records 


of music for strings, a rarity in Crystal’s 


wind-dominated catalog. He has plans to convert his enormous garage into a record- 
ing studio, so that his artists could leave the pressures of the city, stay in his 
spacious home, and record in the relaxed atmosphere of Sedro Woolley. Also on the 
drawing board is a plan to become energy self-sufficient, utilizing solar power and 
the stream behind his house. Our conversation ended when Puget Power representa- 
tives came to the house to discuss this with him. 


Crystal welcomes mail-order inquiries: write to them at 2235 Willida Lane, Sedro 
Woolley, WA 98284, and they will send a catalog and price information. Don’t go to 
their house to buy records, however—they aren’t unsociable, but they value their 
privacy. Besides, they aren’t a record store. Peter, always the businessman, points 
out that if they were “the insurance rates would go up!” 


Jamie Kahle 


105.9 Fm STEREO 
New York’s New Wave Of Rock 


WHBI is a 20,000-watt station broadcasting new wave 
and rock & roll 2AM to 9AM, 6 days a week, to an audi- 
ence of 17 million listeners in the NY metro area. Hope- 
fully, in the near.future, we will expand our schedule to 
be 24 hours a day, 7 days per week. 


477 82nd St., Brooklyn, NY 11209. _ 


independent artists - get heard by some of the 17,000,000. 


HAKIN’ STREET 


- A total blast of shuddering, “Shakin’ Street appears to be “The latest contender for ‘metal 
roaring, metallic might, the next decade’s analog of gods’ status... quite capable of 
rocketed into the realms of heavy metal. No one who's burning any semi-respectable 
hard rock classics by a batch heard this band doubts that suburban living room into a 
of excellent songs burning they ARE the Next Big Thing.” noisy madhouse!l” 
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PROMOTIONS 
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PO BOX 116 
PARK FOREST, IL 60466 SUITE |I2B 
Send for free catalog of American music NEW YORK,N-Y. 
rere){s) 
TEL. 212-765-9553 
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EVERYONE!! So alatcinaral 

Dancers! Joggers: latchers! s 

Musicians! Athletes! Tiger-Band 
are you ready for the 

TIGER BAND? 

The concept device for fitness. 

The physical training device to replace all others. 
Totally Portable! Economical! Universal! 

will improve: 

STRENGTH, TONE, BODY SYMMETRY 
FLEXIBILITY, COORDINATION 

From the simplest design comes the most 
extraordinarily usable fitness aid! 

Let the Tiger Band Help You to Have a Trimmer, 
Stronger, Healthier Body. 


we 
=new Wave~ 


PEEEPEPEEPPIPEPFESF 


-reggae ~folk- Satisfaction guaranteed! ! 
; ; Send $16 + $1 shipping to: 
=—progressive music 
from around TIGER BAND, 4747 Cooper Pt. Rd., Olympia, WA 98502 - 
the world - : 


. send for our list-- 


a | 95555999000888008009000 


Treat Yourself To aw mxU FR Y 


Enjoy the finer things. You could 
become accustomed to LUXURY — 


“INCREDIBLE! The ittensity, tightness, perfect 
ton, dnd 0° effect bursts forth here like so few 
others eas. Eusily, one of the best of the 
years” @ —Mike McDowell 
BLITZ Magazine 


“LUXURY has enough sense of what they're 
about and what they're doing ta be stars 
someday. © —Des Moines Tribune 


“GREEN HEARTS is aiphenomenal song!” 
—Howie Klein 


HIGH PERFORMANCE 


the performance art quarterly 
a documentary magazine 
about live art, happenings, art actions 
240 So. Broadway, 5th Floor, LA, CA 90012 
published by astro artz 


LUXURY—Green Hearts b/w One In A 
Million $2.50 (Includes picture sleeve and 
lyrics) from: 


ANGRY YOUNG RECORDS 


3701 Carpenter, Des Moines, ta. 50311 


(Also Available from/BOMP RECORDS and 
DISC TRADERS OF NORTH CAROLINA) 


CADENCE MAGAZINE. We are not quite sure why we are advertising in OP except that we suspect 
&% e OP has readers who want their senses stimulated not pablumized. And if that is the case there is 
Y > a good chance that your musical tastes include Jazz and Blues. So at this point let us state that Cadence 
4 covers more Jazz and Blues releases (about 1500 a year from all over the world) than any other magazine 
> in the world! And our reviewers are frank, to the point and independent; our advertising dept. does not 
3 ome our editorial policy. We also have interviews, news and great record offers (often retail sales at whole- 
le prices). 

Y Well, we hope we have now enticed a few OP readers into trying us out. Enticing these days costs $1.50 for a sample 
and $15. per year. After 5 years of regular monthly publication we have become for many the essential reference. Yearly 

Indexes and ALL back issues are still available. Thanks, 


y “ae? ts The Cadence Crew. Saat 
345 RT. 1, REDWOOD, N.Y. 13679:::: PHONE NUMBER 215-287-2852 
eee Be suas oe spit e 5 sh saa SR eager Son PREP ST eh > Ramee pe Ne ee mec Ti PEs PO ho rin , 
q 7 = ‘5 a 2 ‘ : « a Las a a se a ay oaee aS. ie vin 2 


KR. LEIMER 


CLOSED SYSTEM POTENTIALS 


4EW NEW HECES oF TACTICNL ELEecTroMc Music: BY kK, LeEMeER~ 


FEATURING MAIZE BARPECA OF YOUNG SHENTIST AMP 
ROBEET CAPRLBEPE 0F ANMCOE, 


Lech gnd- produ ty jahoa ¢ tip: Séatfle. WA 


Paradox Music Mailorder 
23703 Madison Street, Torrance CA 90505 


CANADA 


EUROPE 
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POCKET PIG PAPER 
NO,12 
$1.00(55p.UK) 


BART, Bern Moore, B.P. Flat Three, 1 
Mossley Hill Dr., Liverpool 17, England. A 
postcard booklet by one of the best mail- 
artists. Every copy handmade. $2. 


“ 


chopped liver 


IMPETUS MAGAZINE, 68 Hillfield Ave., 
Hornsey London N8 7DN_ England. All 
PIG, 70 Cotton Dr., Mississauga, Ontario, areas of New Music; available through 
Canada. An irreverent and reverent rock’n Wayside Music in U.S.A. 


BEAD RECORDS, 1 Chesholm Rd., Stoke 


roll fanzine that is funny and fun, with a 
wider perspective than one is likely to see 
in today’s punkzines. $1. 


SACKVILLE, BOX 87, STATION J, 
TORONTO MAJ 4X8 CANADA: 


Bill Smith Pick a Number. Excellent im- 
provisational New Jazz trio with violin, 
cello, bass, soprano sax, sopranino sax, 
and alto clarinet. Very well recorded, 
classically-influenced compositions that 
are close to being accessible without 
being remotely commercial or com- 
promising. 


Jay McShann The Man from Muskogee. 
Reissue of 1972 recording with fellow 
Muskogee, Oklahoman & Basieite Claude 
Williams (violin, guitar), Paul Gunther 
(drums), and well-known Canadian bassist 
Don Thompson. McShann, best known for 
his ’40s Kansas City big band with Charlie 
Parker, is a pianist and thin-voiced vocal- 
ist. Songs include “Yardbird Suite,” “Jump- 
ing at the Woodside,” “These - Foolish 
Things,” and Ray Charles’ “Mary Ann.” 


PLUREX, POSTBUS 80480, 1005 BL 
AMSTERDAM, HOLLAND: 


Twinkeyz Alpha Jerk. Real garage punk/ 
pop/space band from Sacramento Cali- 
fornia; like a monotonous combination of 
the original Amon Duul band and the Vel- 
vet Underground. Relentlessly muddy and 
psychedelic, including all four songs from 
their indie singles on Grok Records. Prim- 
itive and not for all tastes. Background 
guitars everywhere. A certified strange 
one, 


Minny Pops Drastic Measures, Drastic 
Movement. Metallic Dutch electronics 
rock combo alternates between machine 
noises, dirges, and quirky electro-pop. 
Very upfront and perhaps unlistenable at 
times. English lyrics (barely). Nothing 
quite like it. Good fun. 


We have every record you were ever interested in. 


New Music Distribution Service 
500 BROADWAY 
NEW YORK, NY 10012 


Newington, London, N16, UK. A British, 
experimental label whose latest release is 
by violinist Nigel Coombes and pianist 
Steve Beresford, an improvisational duo 
previously recorded on the Incus label. 


CUT THROAT RECORDS, 12211 DAN- 
FORTH AVE., TORONTO, ONTARIO, 
CANADA: 

Nash the Slash—“Dead Man's Curve’/ 
“Swing Shift (soixante-neuf).” A vital 
electro-pop cover of the early ‘60s car 
crash classic. “Adolescent’-sounding vo- 
cals lilt across an Enoesque rhythm sec- 
tion. There is nothing pejorative here. 
This should appeal strongly to fans of the 
original. The B-side, “Swing Shift,” is more 
typical of the Nash the Slash genre. A thick 
Canadian accent emotes about monsters, 
lust and other “scarey” things. The drums 
(a half-speed rhythm box) are mixed very 
present and are reminiscent of old 
Supreme’s style production. Upon first 
listening | thought both sides were too 
long. However, there are many interesting 
rattling sounds and effects which reveal 
themselves after a few times through. This 
record is not too long. This is a record of 
epic proportion. 8 

ia Steve Fisk 


Bley, Carla 


Crutchfield, Robin 
Coles, Mai 
Carroll, Balk 


Cyrille, Andrew 
Cage, John 


(212) 925-2121 Cooper, Jerome 
Write for our free catalog. 
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